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Bcem mpounm crocobam Xyo:kecTBEHHOTO Bbipaxkenusi mbicau . [erpum game Bcero
HPEJINOYNTACT CTHJIMCTUYCCKHI — KaK Haubosiee éMKHUI ¥ opuruHajbHbi. Kak ciencrsue,
MHOI'H€ PUTOPHUYECKHEe MPUEMBI €ro HOBeJT (TapaoKe, aHTHTE3a, Hapaieu3M — 0COOeH-
HO, AHTHUTEeTHIECKUIl, — TOBTOP, aMILTU(DUKAINS, CTUIACTHIECKAS TAPOIUsl, OJHUIIETBOPEHHE
U JIp.) CTAHOBSITCS HE TOJBKO BEAYIIUME, HO U CIOZKeTOOODA3yIONMUMH, & CAMHU DPACCKA3bI
JIEMOHCTPUPYIOT PEJIKOe eIMHCTBO COJeprKaHust, (DOPMBI U MaTepHaJIa.

[TapaaoKcaabHOCTh, IMMAaHEHTHO IIPUCYINAs »KAHPY HOBEJIbI KaK HACJETHUIE aHeK]10-
Ta, IPOHUBBIBAET XyH0KecTBeHHBIH Mup HOBesLT O. ['eripu. OH BHIUT »KU3Hb B HEPA3PHLIBHOM
eJMHCTBE €€ MPOTHBOPEYNil U OCHOBLIBAET HA ITOM CBOIO MOdTHKY. Jloruka O. 'enpu — 310
JIOTHKA Mapajiokca. Bee mpuémbl mapaioKCaIbHOCTH, TaK WM WHAYE OCHOBLIBAACH HA WUI-
POBOM MPOTHBOIIOCTABIEHUH, JIEMOHCTPUPYIOT JIOZKHOCTD, 0THODOKOCTD, HECOCTOSTETLHOCTE
TOCTIO/ICTBYIOIIET0 B3T/IsIIa HA BEIH, OOPIOTCS CO TITAMIIAMU CO3HAHWS W s3bika. Vl TakoBa
JKe OJTHa U3 IVIABHBIX TeHaeHIuil HopesutucTuku O. [enpu. Ilapajgokcaibnas ucTuHa pozkia-
eTcs Ha TPAaHUIE ABYX MOJApHBIX MHeHu. Mbicab O. 'eHpru Takke HUKOrIA He PA3BUBAETCS
JINHEHHO, HO YyTBEPXKJIaeT ce0si NCKJIIOUUTE/ILHO Y9e€De3 OCTPhI U BHE3AIHbIH KOH(IUKT — B
CJIOBE U B CIOZKETe.

[Tapamokc — 9TO CIOXKETHO-KOMIO3UIIMOHHAS JOMUHAHTA paccka3zoB O. l'enpu; oH u poj-
CTBEHHBIE ITPUEMBI aHTUTE3bl U AHTUTETUIECKOTO MAapaJIeu3Ma, COBMEIIAONINe TPOTHBO-
HOJIOYKHBIEe (DYHKITUU COJNMKEHUST U POTHBOIOCTABICHHS, SABIMIOTCS CIOXKETO0OPA3YIONIUMU
JIJISE MHOI'MX PAcCKa30B 1ucare/sd. Tak, OTKPOBEHHO 1apa/lOKCaJibHbl ClozKeTbl HoBesl1 “The
Ransom of Red Chief”, “Makes the Whole World Kin”, “A Little Local Color”, “The Princess
and the Puma” n ap. Texacckue nopesinl (Takue kak “Telemachus, Friend”, “The Handbook
of Hymen”), a Takzke “Psyche and the Pskyskraper”, “The Pendulum” u jp. ocHoBaHBI Ha
aHTHTe3e («pacmaBireMcsy napaaokce). A Hoe/tsl “Squaring the Circle”, “A Midsummer
Knight’s Dream” u ap. — Ha anTuteTndeckoMm napaJienu3me. Ho u te pacckasnr O. 'erpn,
KOTOPBbIE HE CTOJIb OYEBUIHO MPHUBS3aHbI K KOHKPETHBIM MpUEMaM, TeM HE MeHee, B 3Ha-
YUTE/IHHON Mepe TATOTET K MapalOKCAILHOCTH, T. K. O9€Hb YaCTO MMEIOT DPa3IBOCHHBII
ctoxker (JIMHUA KOTOPOrO CUMMETPUYHBI M HPOTUBOMOCTABJIEHBI) WM — €IIE Jalle — CIOKeT-
HBIIl «IIPOTHUBOXO/I», PA3BOPAYUBAIONINM JIeiCTBHE B HEIIPEIBUICHHOM HallpapjaeHuu. V31100-
JIEHHBIE OTeHPHEBCKUE CIOXKETHI C JIBOWHONU KOHIIOBKON (PYHKIIMOHAIBHO OJH3KHU «TPOHHBIM»
napagoxcam Ockapa Yailiaga, 1. K. U Te, U JAPyrUe ABaKbl OOMAHBIBAIOT OXKUIAHUS THTa-
tesis. B cymiaocTn, “surprise ending” — 310 u ecTh mapaokc, Tak 9to Bce HoBe el O. lenpn
CTPEMSITCS K TTAPAIOKCY W 3aKAHIUBAIOTCS UM.

OHUM U3 OCHOBHBIX MCTOYHHKOB MapajfokcoB g O. I'eHpu ObLT MpecTyHmHBIH MHD, U
TEeMATUIeCKH IJIABHBIM B €I'0 TBOPYECTBE CTAJI MapaJdoKC YeCTHOr0O Bopa. Bech KOMILIEKC «BO-
POBCKHX» HOBEJLT MUCATE/IST MOXKET PACCMAaTPUBATHCS KaK OECIPecTaHHOe Pa3BEPTHIBAHUE,
OOBITPHIBAHIE U BaPbUPOBAHNUE OIHOTO U TOTO K€ MPOTHBOPEHUNsI, OKCIOMOPOHHO JIAHHOTO B
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zaraun coopunka “The Gentle Grafter”. Tak, B pacckaze “The Ethics of Pig” O. I'eapu mo-
CPEJICTBOM MapaIOKCOB MOJEPHU3UPYET U MAPOAUPYeT TPAIUIUOHHBINH CIOXKET ILIyTOBCKOM
HOBEJLIBI, IJIe OJIMH MOIIEHHUK oOMmaHbiBaeT japyroro. /Ixedd Ilurepc pesonno me cunraer
cebst BOPOM: OH YeCTHBIH OWU3HECMEH, CIEKYJISHT, UTPAIOIINI 10 MpaBuaaM HbIO-HOPKCKO
OUP2KH. DTO JieJIaeT ero OeCIOMOIIHOM KePTBOH B PYKaxX «HACTOANIero» obMaHmmka. OT Ha-
Jaja 1 A0 KOHIA HapadoKCaJIbHBI CIOXKET U sI3bIK caMoil cMmerHoi HoBesibl O. I'erapu — “The
Ransom of Red Chief”: majio Toro, 4ro pebEHOK He )KeJjlaeT BO3BPAIATHCA JOMON U MydaeT
CBOWX MOXUTHUTE/IEH, UM Ke TPUXOIUTCA 3aIMJIATUTh BBHIKYII OTILY, 9TOOBI TOT 3a0paJji ChIHA.

CTpyKTypHas IPOCTOTa AHTHTE3BI CIOCOOCTBOBAJIA TOMY, UTO OHA CTAaJa OJHHM U3 Oa-
30BBIX npuéMOB HoBeaucTtukn O. [erpu. D1a durypa 9acTto cocTaBiIsger MaTepHAIbHYIO
OCHOBY paccKasa, OyIydH S3bIKOBBLIM BOILTOIIEHHEM €ro IIaBHON TeMbl WiIn uaen. B Tom mwin
WHOM BHJIE aHTHTE3a MPUCYTCTBYET B OOJbIMHHCTBE paccka3oB O. leHpu. D10 BhIpazkaercs
B TOM, 9TO BCE€ OHU TATOTEIOT K ONPEIEAEHHON Pa3TBOEHHOCTH: JyOJUPOBAHUIO CIOYKETHBIX
JIMHUM, CATYaIMii, IepcoHazkeil, — OJHOBPEMEHHO PUCYS UX CXOACTBA M pa3iandus. Tak, B HO-
Besie “The Trimmed Lamp” napajiebHO pa3BOpadwBaIOTCS CYALOBI JIBYX HbIO-HOPKCKHX
pabOTHMII, KOTOPBIE B KOHIIE BAPYT IapaJoKCaIbHBIM 00pa30oM MeHsII0TCa MecTaMu. Hopesra,
“The Pendulum” npejcrapisier coboit KOHTpacTHOE OIUCAHUE JIBYX Be1epOB, KOTopbie JIzKOH
IPOBOJIUT BMeECTe CO CBOeil »keHoit Kot u 6e3 Heé. DTa MCTOPHUS TAKZKEe 3aBEPIIAETCS mMapa-
nokcom. Hoeemna “The Handbook of Hymen” (kak u apyrue pacckasbi cbopruka “Heart of
the West”) moBectByer 0 J1060BHOM COMEPHUYECTBE JBYX JPY3€il,  OHO TOXKe HOCUT XapaK-
Tep mapaaokca. Jacro O. [erpu ucmoab3yer mIpuéM YMOTIAHNS, U BTOPas CIOyKeTHA JTHHHUSI,
cuTyalys WK MepcoHazk-1y6aép obuapyzxusaor cebs b K Koy HoBestbl (“The Gift
of the Magi”), aro, ojHaK0, He OTMeHsIeT aHTHTe3bl. AHTHTeTHYeCKHe Taphl B pacckazax O.
lenpu, XO0Th U SIPKO BBIPAYKEHBI, HO JOBOJBHHO HEYCTOWIWBBI: B OMPEIeJEHHBIH MOMEHT WX
IPOTHUBOCTOSTHIE HAPYIIAETCs, & CAME OHU MeHSI0TCa MecTtaMmu. 1. o., anTure3a y O. I'enpu e
KaTerOpHIHA, OHA BCAKHHA pa3 CTPEMHUTCS K MAPAIOKCY M B KOHETHOM CUYETE 3aBEPIIACTCS UM.
OyHKIMS AHTUTE3bI, KAK U MHOTUX JIpyrux npuémoB B pacckazax O. [enpu, npoiicTBenna u
napaIoKcaibHa; e€ PeKO MOKHO BOCIIPUHUMATH OYKBa/IbHO. Korma paccka3dnk u3 HOBEJLIbI
“The Handbook of Hymen” mperaraer cBoeit Bo3mobmeHHOl: «< ... > let us extricate our
minds from the low regions of poetry to the higher planes of fact and fancy» [O. Henry 1953:
134], — To sTa anTHTE3a comep:kuT u mapaaoke (“from the low regions of poetry to the higher
planes of fact”), u ocHoBanublil Ha doHeTnveckoit anadope okciomopon (“fact and fancy”).
Bymyan BeipBana n3 KoHTEKCTa, (hpa3a BHILISINT HATPOMOKIEHHEM OECCMBICJIUIBI, HO, TTPO-
YUTAHHAST BMECTe C HOBEJLION, OHAa OKa3bIBAETCS KBUHTICCEHIMEN Kak eé (hOpMBI, TaK 1 €&
COZIePZKAHMS: HOBEJLIA [MOBECTBYET O TOM, KaK JIBa JPYra yXarKHBAIOT 33 OIHOM KEHIIIHOI:
OJIMH — YUTasl eif CTUXU, APYTOfl — MUTUPYd CIPABOYHUK; YKEHITUHA BHIOMPAET MOCJIEIHErO.

[Tapamokcasen u apyroit 6azoswiit npuém pacckazos O. [enpu — anTurerndeckuit mapaJi-
JIEJIU3M: €r0 MPOTHBOIOCTABISEMbIE YIEHBI JIOJKHBI OBITH KaK MOXKHO OJIMKe JpyT JIPYTY
no opMe U KaK MOYKHO JIAJIBINE 0 CMBICTY. ABTOP UCIOJB3yeT 3Ty (DUTYPY /s TOCIeI0-
BaTEJIHLHOIO BOILIOIICHUS CBOCH HJICH, CTYHEHIATON Iepejadn KOHTPACTA, HATJISTHOTO JI0Ka-
3aTeJbCTBA OCHOBHOTO Te3uca. Hawmmydmum TpuMepoM JTOCTHZKEHHS STUX IeJeil saBJIseTcs
nosesuta “Squaring the Circle”. Kakoit 661 €€ KOMIIOHEHT Mbl HU B3slJId, OH OKAXKeTCsl CHM-
METPUYEH W IPOTHBOIOCTABJICH JPYyroMy. Tak CTPOUTCS NMPHUTYEBOE BCTYILJIEHHE, U TOT Ke
HPHUHIIAT TOJIOYKEH B OCHOBY HJLTIOCTPHUPYIONIEro ero pacckasa. [lepe navMu aBa coceacTByo-
XX POJIA, KOTOPBIE MOCAeI0BATEIHLHO HCTPEOIAIOT JAPYT APYTa, B PE3yJIbTaTe YeT0 B KayKI0M
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OCTaéTCd TIO OJTHOMY MPEJCTABUTENIO, M MPOTUBOCTOSIHUE TIEPEHOCUTCS Ha HUX. 3aTeM, OJTUH
U3 KPOBHBIX BParoB ye3zkaeT B 00JIbIION ropojl, B TO BpeMs Kak JIpYroit ocTaércs B JiepeBHE.
YKusnb B Heo-ITopke n xu3ep B KamGepienacknx ropax n306pazkens KOHTpacTHO. Hako-
HEeIl, BEHIeTTa 000pavYnuBaeTCs JIPYyrKO00ii, KOT/Ia 00a MepcoHarka BCTPEYAIOTCS B METaro/Ince
(bunambHBI MApagoKe). DTa MENnoYKa CAMMETPUIHBIX MPOTHBOMNOCTABICHUH, HA KOTOPBIX
cTpouTcss Kommnosumus, HyxkHa O. [eHpu 1714 J0Ka3aTeIbCTBA MCXOTHOTO TE3MCA: TPUPO-
J1a JIBUKETCS KpylraMu, a IMUBUIU3AIMS — HPIMbIMHU JIUHUSAME, U, KOIJIA [IPUPOJIA LbITAETCS
AMANTUPOBATHCS K YCJIOBUSIM IIUBUIH3AINHT, PE3YJIHTAT OKA3BIBAETCS KYPHE3HBIM. DTa HI€s1
OTpakeHa W B CIOXKeTe, U B CTPYKType, U B s3bIKe mnpouspejeHus. Jlaxke okcioMOpoHHOE
3arjaBue UMILTUITUTHO CO/IEPYKUT ITOT Te3uc. Tak, MOCIeTOBATEIbHO OMUPAsICh HA MPUEM
AHTUTETHIECKOTO TapaJIeIu3Ma, MUCATETh He TOJbKO JOHOCHT JI0 YUTATENsS CBOK MBICTb,
HO U JIOCTUIAET €JIMHCTBA COJlepzKanus, (GOPMbl U MaTepuaJjia B pacckase.

Crenudunueckuii marepec O. ['eHpu K BBIpA3UTEIBLHBIM CPEACTBAM sI3bIKA, U MPOOIEMAM
Xy/IO?KECTBEHHON pedYM CKa3aJicsd, CPeJu MpovYero, B TOM, YTO MHOTHE PUTOPUYECKHE ITPU-
éMBbI OBLTH TIOJOXKEHBI UM B OCHOBY CIOYKeTOB W KOMIO3UIuil HoBess1. Hambosee gpko 3To
BBIDAKEHO B CJIydae Mapajiokca (M POJACTBEHHBIX €My MPUEMOB), KOTOPBIH MOXKHO CUUTATH
CIO?KETHO-KOMTIO3UIIUOHHON TOMUHAHTONH PACCKA30B MUCATEIA, BOIIEIIIEr0 B UCTOPHIO JIUTE-
paTypbl MacTEPOM <«CIOPIPHU3HBIX KOHIOBOK». YKasaHHas ocobeHHOCTb modtuku O. [enpn
CII0COOCTBOBAJIA CTETUYECKON MEJTbHOCTH €TI0 HOBEJLI, JOCTUZKEHUIO PUTOPUYECKUMU CPEJI-
CTBaMU €IMHCTBA BIEeYaTIeHUS.
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