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C ToYKM 3peHust CEMUOTUKH, TOITHIECKUH TEKCT MOYKHO PACCMATPUBATH KAK BTOPUIHYTO
3HAKOBYIO CHCTEMY, CO3JaHHYIO MOCPEJICTBOM MEPBUYHON — denoBedeckoro s3bika [1]. dua
TOro, YTOOBI Y3HATH, B KAKOH YaCTU CTHUXOTBOPEHHS 3aJ0XKEH €r0 «CMBICT», HaM HeoOX0Iu-
MO OyIeT HadaTh C CAMBIX MEJIKUX CTPYKTYPHBIX 3J€MEHTOB TeKcTa, ¢oHeM U MopdeMm, n
JIBUTQTHCsI OT HUX K 00Jiee KPYIHBIM €IUHUINAM, CPEIN KOTOPBIX, IIPUCYTCTBYIOT Takue e-
HOMEHBI, KaK OKciopopon u napajokc. Vcnonnzys repmun Mumenss Puddarep, nx MoxkHO
HA3BaTh MpUMepaMu arpaMMaTHIHOCTH — 9TO CBOEIO POJIa sI3BIKOBbIE aHOMAJIUHU, COJepIKa-
mue B cebe CKOHINEHTPUPOBAHHBIN 3apsij cMbicaa [3]. OKCIOMOpOH W mapajoKe B TeKCTax
IPOU3BeIeHNIT HPIAHACKOTO m09Ta Y. B. IleiiTca oTchlIaor HAaC K HIesM, BHICKA3AHHBIM B
ero muctuko-burocodckom Tpakrare o Hazpanuem A Vision / «Bugenume» (1925).

«Bunennes spisiercst GuaocodCKoii 0CHOBOI st MEOTEX cTExoTBOpenmit Y. B. Ieiir-
ca, tTaknx, kak “The Phases of the Moon”, “The Gyres”, “The Cat and the Moon” [4]. B
«Bugenun» rosopurcs o pausanu da3z Jlyusl («Beaukoro Kosecas) Ha IHIHOCTD OTIEMb-
HOTO 4YeJIOBeKa 1 XoJ ucropun. Kpome toro, B "Bugenun"ropopurces 06 0CHOBOIIOIATAIONAX
KOHIeNTaxX HeNTCOBCKON KapTUHBI MUPA — AHTUHOMUAX, O JUAJCKTUIECKOM B3auMoaeicTrBnmn
HIeaIbHOIO U MAaTEePUAJTBHOTO, JTYXOBHOTO W (DU3NIECKOTO, PEATHbHOTO U CBEPXhECTECTBEH-
Horo. Tak, genoBek crnocoben goctnab cocrosiaus Eanacrsa Beirus (“Unity of Being”), co-
orBercTByloniero Ilarunanmaroit ®@aze na Besukom Kogece, nocs Macky, ob/1agaioniyio Ka-
9eCTBAMHU, TPOTHBOMOIOKHBIMU ero JudHoctd [6]. Exurctso BoiTis gBIsleTCsI, IO MHEHUIO
V. B. Heiitca, mieaabHbIM COCTOSHIEM, €/1Ba JIi JOCTHZKIMBIM B PEATLHOCTH, IIPH KOTOPOM
HUBE/IUPYETCS OMMO3UINS TyBCTBEHHOTO ONBITA Y€/I0BEKA M €r0 JyXOBHOH CYITHOCTH.

OKCIOMOPOH — 3TO CTHJIMCTHYIECKWI TPUEM, OCHOBAHHBIN HA, B3aWMOIEHCTBUU MPOTUBO-
nostoxkHnocTeit. OH mpejcTaB/sgeT coOOi codeTaHue CyIeCTBUTEHLHOTO U IPUIaraTe/ IbHOTO,
SABJISIONIUXCA CeMaHTHYECKU IPOTUBOIIONOKHBIMU: [1ving death, loud silence, darkness visible
[2]. B aHrmos3b4HOil IuTEpaType 3TOT IPUEM Jallle BCEro MOsBISETCA B PEJIUTMO3HON U Me-
raduzndeckoit noszun (npoussenenus /1. Muabrona, /1. Kurca). OKclOMOpOH XapakTepen
nst mo3Hero teopuectsa Y. B. HMeiitca. Tak, B panmem cGoprunke “The Wind among the
Reeds” / «Betep B kambimnax» (1899) on Berpedaercs onus pa3s Ha 240 ¢Tpok, a B cG0OpHHKAX
“Responsibilities” / «OrsercrBennoctsy (1914), “The Wild Swans at Coole” / «Iukue e6e-
B Kyme» (1919), “Michael Robartes and the Dancer” / «Maiika Pobapruc u nisicyHbsi»
(1921) on siBasteTcst 6osiee 9acTHOTHBIM (0HO yrnorpebsenne Ha 121, 118 u 103 crpoku coor-
BercTBeHHO). VImenno B cboprnkax «OrBercrBeHHOCThY 1 «Maiika Pobapruc u masicyHbsi»
MBI BCTpedaeM HamboJiee sipKue TPUMephl OKCIOMODOHa, Takue, Kak tragic joy (“The Grey
Rock?), intellectual hatred (“A Prayer for my Daughter”), terrible beauty (“Easter 1916”).

OKCIOMOPOH B HA3BaHUHU CTHXOTBOPEHHS SIBJISETCS CJIOXKHBIM 3HAKOM, CIIOCOOHBIM '3a-
MemaTh " ne/blit TeKCT W KOMILIEKC 3a/I0KEHHBIX B HEM CMbICI0B. OOpaTuMcs K CTUXOTBO-
pernto “The Cold Heaven” / «Xomogubie nebecay u3 cbopanka «OTBETCTBEHHOCThY, Ha3Ba-
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HHE KOTOPOT'O IPEeJCTaBJIsIeT cODOM OKCIOMOPOH, IMPOJHBAIONINN CBET Ha IMPOTUBOPEUNBHIA,
JIMAJIEKTUYECKUI XapaKTep BUJIEHUS, IEPEeKUTOT0 JIupUYecKuM cyobekToM. ['epos mnoceraer
MHUCTUYECKOE O3aPeHHe: IIepe/l ero IJia3aMu IpejcTaeT KapTUHA HEKOero YuCTUJININA, Mupa
nocJjie CMepPTH, B KOTOPOM, BOTIPEKHU MPHUCYTCTBUIO B HA3BAHWH JIEKCEMbI heaven, Het 6ora B
TPaJIMITUOHHOM TIOHUMAHWHN:

That seemed as though ice burned and was but the more ice,

And thereupon imagination and heart were driven

So wild that every casual thought of that and this

Vanished, and left but memories, that should be out of season

With the hot blood of youth, of love crossed long ago;

And T took all the blame out of all sense and reason,

Until T cried and trembled and rocked to and fro,

Riddled with light. Ah! when the ghost begins to quicken,

Confusion of the death-bed over, is it sent

Out naked on the roads, as the books say, and stricken

By the injustice of the skies for punishment?Suddenly I saw the cold and rook-delighting
heaven

That seemed as though ice burned and was but the more ice,

And thereupon imagination and heart were driven

So wild that every casual thought of that and this

Vanished, and left but memories, that should be out of season

With the hot blood of youth, of love crossed long ago;

And I took all the blame out of all sense and reason,

Until I cried and trembled and rocked to and fro,

Riddled with light. Ah! when the ghost begins to quicken,

Confusion of the death-bed over, is it sent

Out naked on the roads, as the books say, and stricken

By the injustice of the skies for punishment? [7]

(Buesanno a yeudes xorodnvie nebeca, 8 KOMOPHLL PAJOCTIHO KPYAHCUAUCH BOPOHDL, KA30-
A0, 6Y0mo €0 20pum, Ho 6CE dice 0CMAEMCA ADOOM, U IMO BUIEHUE CPA3Y HCE NPOHIUNO
MOE cepiue U nopasuao 6000padcenue, U NOMOMY 6Ce CAYUATHBLE MBLCAU O TOM-0 CEM UCHE3-
AU U HE OCMABUNY HUYE20, KPOME BOCTLIOMUHGHUT, KOMOPHLE UCHE3HYM, KAk 20PAYGA KPOEL
MOA0JOCTU, KoK 06610 Yweduwas 10006, U A GHIHCAA 6CE, WMO MO2 U3 OWYUWEHUT U PA3YMA,
MAK, YMO HAYAA NAGKAMD U MPACTUCD, U PACKAYUBAMBCA 6 PA3HBLE CTNOPOHDL, 0CAENAEHH-
Houl nporusveaoulum ceemom. O, K020a 0y Havuraem oHcusams, npeodosesas CMAMEHUE
CMEPMHO020 00PaA, OMNPABAAECINCA AU OH, KAK NUWYM 6 KHULAT, HA2UM CKUMGMbCA 10 00po-
2aM, OWEAOMAEHHDIT Hecnpasedausoll kapol nebec?)

Cmuzomeopenue ABAAEMCA HACKEO3D GHMUHOMUYHDLM, OHO COOepaHcum pad Npomueo-
NOAOAHCHULT OpYe OpY2y CUMBOA08: MaK, Hebeca NPomusonocmasiens, omeymemeuto boza,
BONPERYU 0AHCUIGHUAM, OHU OMHI0D HE NPEKPACHDL — 8 HUT KPYICAMCA GOPOHBL, OHU CNO-
COOHDL NPOABAAID NPOABALIOM HCECMOKOCMD, HECNPABEIAUBOCTNG; TOAOOHVT AED MOdHCEM
20pemv, HO NPU IMOM OCMABAMBCA AbOOM, G0OpadiCEHUE U CEPOUE NPOMUBONOCTNABAEHDL
OUWYWEHUAM U PA3YMY, ¢ MEPMET oocusaem. Xeaen Bendaep paccmampusaem amo cmu-
TOMBOPEHUE KAK CUMBON 03GPENUA, NPOIPEHUA, KOMOPOE NOCEWAET NOIMA 68 NPOUECCE MBOP-
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weemea u nposodum napasress ¢ Ilamnaduamoti Pasoti Jlynn Beaurxozo Koseca uz xknueu
"Budenue". Padonoaostcenue cemanmuuecky npomusonocmasAeHHT IAEMEHMOE MOHCEM,
ceudemenvecmeosamv 0 docmusceruu makozo cocmoanus ("Eduncmea Bwmusa'), npu xo-
mopom U Garmasus (UHMYUMUEHOE, JOONBIMHOE SHAHUE), U 0P2aHYL YYECME, NO3EOAAI0-
WUe NO3HABAMS MUD “YEPE3 BOCTPUATIUE MAMEPUAALHBT 006EKMO08, U PA3yM (PayuoHaAb-
HOe MblULAEHUE, UHMEAIeKm) U cepue (CuMBOA IMOUUOHAALHOT chepbl werosera) boavuLe
HE ABAANMCA NPOMUBONONOHCHBIMY OpY2 OPpY2Y, HO, HANPOMUG, NoduuHeHb: edUuHOT Uesu,
eQUHOMY MBOPUECKOMY NOPHLBY, 6 PEIYALMAME KOMOPO20 Poscdaemcs cmuromeoperue [4].
Tax, 646200apA GHMUHOMUAM, KEUHMICCEHUUET KOMOPLIT ABAAELMCA OKCIOMOPOH, MBEOpUe-
CKULl KM PEAAUIYEMCA wepes sudernue cmepmu, nockorvky Edunemeo Bumus - cocmoanue
udeasvroe, HedOCTNUNCUMOE 6 NPUBHIYHOM HAM MATMEPUAALHOM MUPE.

Cemarmunecky 63aumouckatovaouue edunuyb, 68 Uetimcosckom uduoserme cyYuecmasy-
10Mm He MOoALKO 68 8ude covemanutl «npuaazamenvhoe + cyuiecmeumenvroes. Cemanmume-
CKU NPOMUBONOCTNABAEHHBIMY MO2YM ObiMb 060 NPUAGZAMEAOHBLT, OMHOCAUUICH K 00HOMY
CYULECTNEUTNENDHOMY:

We’re in our laughing, weeping fit (“Reconciliation”).

With a sad and a gay faceAnd Bridget his bride among them,
With a sad and a gay face (“The Host of the Air”).

And never was piping so gayAnd never was piping so sad,

And never was piping so gay (“The Host of the Air”) [7].

U3 npusedennvix npumepos sudHo, 4mo npomueonocmasieHHbe eJuHULDL AUOO NPUBO-
0AMCA wepe3 3anamuyro, co30a6aa, mem camovim, pderm nepevucienus, subo coeduHAOMCEA
nPU NOMOUYU COYUHUMENDHO20 C0103a and, AUDO HCE ABAAIOMCA YACMBIO NAPAAAEALHOT CUH-
MAKCUNECKOT KOHCMPYKUUY, codeprcawel maksce anapopy. Aumunomuu mo2ym npucym-
CMB08AMY MAKNHCE 6 8Ude NAPGOOKCAALHBIT C MOYKY 3PEHUA A02UKY YMBEePHCOeHUT:

<...> the unpeopled waves with kings to pull at the oar (“Under the Moon”)

Men dance on deathless feet (“Mohini Chatterjee”) [7].

Tax, ene etmcosckoli KapMuUHbL MUPG Mbl €064 AU MONHCEM 0AHCUDGMD 0M Koposed,
YMobvL OHU 63AAUCH 30 8ECAa, HO 6 cmuzomeoperuu «Ilod JIynoiy neped wamu npedcmaem
KAPMUHG <UHO020 MUPAS, 20€ 8CE NPOMUBONONOHCHBLE CEOTCMEA U KAHECTNEA YCMPAHAIOMC,
HUBEAUPYIOTCA, CAUBAOMCA 60eduH0, omcioda u napadokcansvroe nosedenue xopoaeti. Ipe-
CYNNOUUUA O MOM, MO UEA0BEK CMEPMEH, NPOMUBOTOCTNABAECHA BBLCKAZVLEAHUI) O TMOM,
YIMO OH «Mmanyyem wa beccmepmuuir Ho2ax» 6 cmuromeopenuy «Mozunu Yammepdocus,
NOCKOALKY Pedb UJEM 0 PEUHKAPHAUUY U OECKOHEUHOM UUKAE POHCOEHUA - CMEPMU.

Taxum 06pasom, OKCIOMOPOH, Kak U NAPadokc, 6Aa200aps c60el COCODHOCTIU COBMEWAN
NPOMUBONONONHCHLE CMBLCADL, ABAAECMCA OOHUM U3 SAHCHETWUTL CPEICE Penep3eHImayul
KaApMUHb, MUPA UPAGHICK020 NOIMG, 68 0CHOBE KOMOPOT AEHCAM 83AUMONPOHUKAIOULUE NPO-
MUBONOAONHCHOCTI.
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