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Ñ òî÷êè çðåíèÿ ñåìèîòèêè, ïîýòè÷åñêèé òåêñò ìîæíî ðàññìàòðèâàòü êàê âòîðè÷íóþ
çíàêîâóþ ñèñòåìó, ñîçäàííóþ ïîñðåäñòâîì ïåðâè÷íîé � ÷åëîâå÷åñêîãî ÿçûêà [1]. Äëÿ
òîãî, ÷òîáû óçíàòü, â êàêîé ÷àñòè ñòèõîòâîðåíèÿ çàëîæåí åãî ¾ñìûñë¿, íàì íåîáõîäè-
ìî áóäåò íà÷àòü ñ ñàìûõ ìåëêèõ ñòðóêòóðíûõ ýëåìåíòîâ òåêñòà, ôîíåì è ìîðôåì, è
äâèãàòüñÿ îò íèõ ê áîëåå êðóïíûì åäèíèöàì, ñðåäè êîòîðûõ, ïðèñóòñòâóþò òàêèå ôå-
íîìåíû, êàê îêñþôîðîí è ïàðàäîêñ. Èñïîëüçóÿ òåðìèí Ìèøåëÿ Ðèôôàòåð, èõ ìîæíî
íàçâàòü ïðèìåðàìè "àãðàììàòè÷íîñòè � ýòî ñâîåãî ðîäà ÿçûêîâûå àíîìàëèè, ñîäåðæà-
ùèå â ñåáå ñêîíöåíòðèðîâàííûé çàðÿä ñìûñëà [3]. Îêñþìîðîí è ïàðàäîêñ â òåêñòàõ
ïðîèçâåäåíèé èðëàíäñêîãî ïîýòà Ó. Á. Éåéòñà îòñûëàþò íàñ ê èäåÿì, âûñêàçàííûì â
åãî ìèñòèêî-ôèëîñîôñêîì òðàêòàòå ïîä íàçâàíèåì A Vision / ¾Âèäåíèå¿ (1925).

¾Âèäåíèå¿ ÿâëÿåòñÿ ôèëîñîôñêîé îñíîâîé äëÿ ìíîãèõ ñòèõîòâîðåíèé Ó. Á. Éåéò-
ñà, òàêèõ, êàê �The Phases of the Moon�, �The Gyres�, �The Cat and the Moon� [4]. Â
¾Âèäåíèè¿ ãîâîðèòñÿ î âëèÿíèè ôàç Ëóíû (¾Âåëèêîãî Êîëåñà¿) íà ëè÷íîñòü îòäåëü-
íîãî ÷åëîâåêà è õîä èñòîðèè. Êðîìå òîãî, â "Âèäåíèè"ãîâîðèòñÿ îá îñíîâîïîëàãàþùèõ
êîíöåïòàõ éåéòñîâñêîé êàðòèíû ìèðà � àíòèíîìèÿõ, î äèàëåêòè÷åñêîì âçàèìîäåéñòâèè
èäåàëüíîãî è ìàòåðèàëüíîãî, äóõîâíîãî è ôèçè÷åñêîãî, ðåàëüíîãî è ñâåðõúåñòåñòâåí-
íîãî. Òàê, ÷åëîâåê ñïîñîáåí äîñòè÷ü ñîñòîÿíèÿ Åäèíñòâà Áûòèÿ (�Unity of Being�), ñî-
îòâåòñòâóþùåãî Ïÿòíàäöàòîé Ôàçå íà Âåëèêîì Êîëåñå, íîñÿ Ìàñêó, îáëàäàþùóþ êà-
÷åñòâàìè, ïðîòèâîïîëîæíûìè åãî ëè÷íîñòè [6]. Åäèíñòâî Áûòèÿ ÿâëÿåòñÿ, ïî ìíåíèþ
Ó. Á. Éåéòñà, èäåàëüíûì ñîñòîÿíèåì, åäâà ëè äîñòèæèìûì â ðåàëüíîñòè, ïðè êîòîðîì
íèâåëèðóåòñÿ îïïîçèöèÿ ÷óâñòâåííîãî îïûòà ÷åëîâåêà è åãî äóõîâíîé ñóùíîñòè.

Îêñþìîðîí � ýòî ñòèëèñòè÷åñêèé ïðè¼ì, îñíîâàííûé íà âçàèìîäåéñòâèè ïðîòèâî-
ïîëîæíîñòåé. Îí ïðåäñòàâëÿåò ñîáîé ñî÷åòàíèå ñóùåñòâèòåëüíîãî è ïðèëàãàòåëüíîãî,
ÿâëÿþùèõñÿ ñåìàíòè÷åñêè ïðîòèâîïîëîæíûìè: living death, loud silence, darkness visible
[2]. Â àíãëîÿçû÷íîé ëèòåðàòóðå ýòîò ïðèåì ÷àùå âñåãî ïîÿâëÿåòñÿ â ðåëèãèîçíîé è ìå-
òàôèçè÷åñêîé ïîýçèè (ïðîèçâåäåíèÿ Ä. Ìèëüòîíà, Ä. Êèòñà). Îêñþìîðîí õàðàêòåðåí
äëÿ ïîçäíåãî òâîð÷åñòâà Ó. Á. Éåéòñà. Òàê, â ðàííåì ñáîðíèêå �The Wind among the
Reeds� / ¾Âåòåð â êàìûøàõ¿ (1899) îí âñòðå÷àåòñÿ îäèí ðàç íà 240 ñòðîê, à â ñáîðíèêàõ
�Responsibilities� / ¾Îòâåòñòâåííîñòü¿ (1914), �The Wild Swans at Coole� / ¾Äèêèå ëåáå-
äè â Êóëëå¿ (1919), �Michael Robartes and the Dancer� / ¾Ìàéêë Ðîáàðòèñ è ïëÿñóíüÿ¿
(1921) îí ÿâëÿåòñÿ áîëåå ÷àñòíîòíûì (îäíî óïîòðåáëåíèå íà 121, 118 è 103 ñòðîêè ñîîò-
âåòñòâåííî). Èìåííî â ñáîðíèêàõ ¾Îòâåòñòâåííîñòü¿ è ¾Ìàéêë Ðîáàðòèñ è ïëÿñóíüÿ¿
ìû âñòðå÷àåì íàèáîëåå ÿðêèå ïðèìåðû îêñþìîðîíà, òàêèå, êàê tragic joy (�The Grey
Rock�), intellectual hatred (�A Prayer for my Daughter�), terrible beauty (�Easter 1916�).

Îêñþìîðîí â íàçâàíèè ñòèõîòâîðåíèÿ ÿâëÿåòñÿ ñëîæíûì çíàêîì, ñïîñîáíûì "çà-
ìåùàòü"öåëûé òåêñò è êîìïëåêñ çàëîæåííûõ â íåì ñìûñëîâ. Îáðàòèìñÿ ê ñòèõîòâî-
ðåíèþ �The Cold Heaven� / ¾Õîëîäíûå íåáåñà¿ èç ñáîðíèêà ¾Îòâåòñòâåííîñòü¿, íàçâà-
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íèå êîòîðîãî ïðåäñòàâëÿåò ñîáîé îêñþìîðîí, ïðîëèâàþùèé ñâåò íà ïðîòèâîðå÷èâûé,
äèàëåêòè÷åñêèé õàðàêòåð âèäåíèÿ, ïåðåæèòîãî ëèðè÷åñêèì ñóáúåêòîì. Ãåðîÿ ïîñåùàåò
ìèñòè÷åñêîå îçàðåíèå: ïåðåä åãî ãëàçàìè ïðåäñòàåò êàðòèíà íåêîåãî ÷èñòèëèùà, ìèðà
ïîñëå ñìåðòè, â êîòîðîì, âîïðåêè ïðèñóòñòâèþ â íàçâàíèè ëåêñåìû heaven, íåò áîãà â
òðàäèöèîííîì ïîíèìàíèè:

That seemed as though ice burned and was but the more ice,
And thereupon imagination and heart were driven
So wild that every casual thought of that and this
Vanished, and left but memories, that should be out of season
With the hot blood of youth, of love crossed long ago;
And I took all the blame out of all sense and reason,
Until I cried and trembled and rocked to and fro,
Riddled with light. Ah! when the ghost begins to quicken,
Confusion of the death-bed over, is it sent
Out naked on the roads, as the books say, and stricken
By the injustice of the skies for punishment?Suddenly I saw the cold and rook-delighting

heaven
That seemed as though ice burned and was but the more ice,
And thereupon imagination and heart were driven
So wild that every casual thought of that and this
Vanished, and left but memories, that should be out of season
With the hot blood of youth, of love crossed long ago;
And I took all the blame out of all sense and reason,
Until I cried and trembled and rocked to and fro,
Riddled with light. Ah! when the ghost begins to quicken,
Confusion of the death-bed over, is it sent
Out naked on the roads, as the books say, and stricken
By the injustice of the skies for punishment? [7]
(Âíåçàïíî ÿ óâèäåë õîëîäíûå íåáåñà, â êîòîðûõ ðàäîñòíî êðóæèëèñü âîðîíû, êàçà-

ëîñü, áóäòî ë¼ä ãîðèò, íî âñ¼ æå îñòà¼òñÿ ëüäîì, è ýòî âèäåíèå ñðàçó æå ïðîíçèëî
ìî¼ ñåðäöå è ïîðàçèëî âîîáðàæåíèå, è ïîòîìó âñå ñëó÷àéíûå ìûñëè î òîì-î ñ¼ì èñ÷åç-
ëè è íå îñòàâèëè íè÷åãî, êðîìå âîñïîìèíàíèé, êîòîðûå èñ÷åçíóò, êàê ãîðÿ÷àÿ êðîâü
ìîëîäîñòè, êàê äàâíî óøåäøàÿ ëþáîâü; è ÿ âûæàë âñ¼, ÷òî ìîã èç îùóùåíèé è ðàçóìà,
òàê, ÷òî íà÷àë ïëàêàòü è òðÿñòèñü, è ðàñêà÷èâàòüñÿ â ðàçíûå ñòîðîíû, îñëåïë¼íí-
íûé ïðîíèçûâàþùèì ñâåòîì. Î, êîãäà äóõ íà÷èíàåò îæèâàòü, ïðåîäîëåâàÿ ñìÿòåíèå
ñìåðòíîãî îäðà, îòïðàâëÿåòñÿ ëè îí, êàê ïèøóò â êíèãàõ, íàãèì ñêèòàòüñÿ ïî äîðî-
ãàì, îøåëîìë¼ííûé íåñïðàâåäëèâîé êàðîé íåáåñ?)

Ñòèõîòâîðåíèå ÿâëÿåòñÿ íàñêâîçü àíòèíîìè÷íûì, îíî ñîäåðæèò ðÿä ïðîòèâî-
ïîëîæíûõ äðóã äðóãó ñèìâîëîâ: òàê, íåáåñà ïðîòèâîïîñòàâëåíû îòñóòñòâèþ Áîãà,
âîïðåêè îæèäàíèÿì, îíè îòíþäü íå ïðåêðàñíû � â íèõ êðóæàòñÿ âîðîíû, îíè ñïî-
ñîáíû ïðîÿâëÿòü ïðîÿâëÿþò æåñòîêîñòü, íåñïðàâåäëèâîñòü; õîëîäíûé ë¼ä ìîæåò
ãîðåòü, íî ïðè ýòîì îñòàâàòüñÿ ëüäîì, âîáðàæåíèå è ñåðäöå ïðîòèâîïîñòàâëåíû
îùóùåíèÿì è ðàçóìó, à ì¼ðòâûé îæèâàåò. Õåëåí Âåíäëåð ðàññìàòðèâàåò ýòî ñòè-
õîòâîðåíèå êàê ñèìâîë îçàðåíèÿ, ïðîçðåíèÿ, êîòîðîå ïîñåùàåò ïîýòà â ïðîöåññå òâîð-
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÷åñòâà è ïðîâîäèò ïàðàëëåëü ñ Ïÿòíàäöàòîé Ôàçîé Ëóíû Âåëèêîãî Êîëåñà èç êíèãè
"Âèäåíèå". Ðÿäîïîëîæåíèå ñåìàíòè÷åñêè ïðîòèâîïîñòàâëåííûõ ýëåìåíòîâ ìîæåò
ñâèäåòåëüñòâîâàòü î äîñòèæåíèè òàêîãî ñîñòîÿíèÿ ("Åäèíñòâà Áûòèÿ"), ïðè êî-
òîðîì è ôàíòàçèÿ (èíòóèòèâíîå, äîîïûòíîå çíàíèå), è îðãàíû ÷óâñòâ, ïîçâîëÿþ-
ùèå ïîçíàâàòü ìèð ÷åðåç âîñïðèÿòèå ìàòåðèàëüíûõ îáúåêòîâ, è ðàçóì (ðàöèîíàëü-
íîå ìûøëåíèå, èíòåëëåêò) è ñåðäöå (ñèìâîë ýìîöèîíàëüíîé ñôåðû ÷åëîâåêà) áîëüøå
íå ÿâëÿþòñÿ ïðîòèâîïîëîæíûìè äðóã äðóãó, íî, íàïðîòèâ, ïîä÷èíåíû åäèíîé öåëè,
åäèíîìó òâîð÷åñêîìó ïîðûâó, â ðåçóëüòàòå êîòîðîãî ðîæäàåòñÿ ñòèõîòâîðåíèå [4].
Òàê, áëàãîäàðÿ àíòèíîìèÿì, êâèíòýññåíöèåé êîòîðûõ ÿâëÿåòñÿ îêñþìîðîí, òâîð÷å-
ñêèé àêò ðåàëèçóåòñÿ ÷åðåç âèäåíèå ñìåðòè, ïîñêîëüêó Åäèíñòâî Áûòèÿ - ñîñòîÿíèå
èäåàëüíîå, íåäîñòèæèìîå â ïðèâû÷íîì íàì ìàòåðèàëüíîì ìèðå.

Ñåìàíòè÷åñêè âçàèìîèñêëþ÷àþùèå åäèíèöû â éåéòñîâñêîì èäèîëåêòå ñóùåñòâó-
þò íå òîëüêî â âèäå ñî÷åòàíèé ¾ïðèëàãàòåëüíîå + ñóùåñòâèòåëüíîå¿. Ñåìàíòè÷å-
ñêè ïðîòèâîïîñòàâëåííûìè ìîãóò áûòü äâà ïðèëàãàòåëüíûõ, îòíîñÿùèõñÿ ê îäíîìó
ñóùåñòâèòåëüíîìó:

We're in our laughing, weeping �t (�Reconciliation�).

With a sad and a gay faceAnd Bridget his bride among them,
With a sad and a gay face (�The Host of the Air�).

And never was piping so gayAnd never was piping so sad,
And never was piping so gay (�The Host of the Air�) [7].
Èç ïðèâåäåííûõ ïðèìåðîâ âèäíî, ÷òî ïðîòèâîïîñòàâëåííûå åäèíèöû ëèáî ïðèâî-

äÿòñÿ ÷åðåç çàïÿòóþ, ñîçäàâàÿ, òåì ñàìûì, ýôôåêò ïåðå÷èñëåíèÿ, ëèáî ñîåäèíÿþòñÿ
ïðè ïîìîöè ñî÷èíèòåëüíîãî ñîþçà and, ëèáî æå ÿâëÿþòñÿ ÷àñòüþ ïàðàëëåëüíîé ñèí-
òàêñè÷åñêîé êîíñòðóêöèè, ñîäåðæàùåé òàêæå àíàôîðó. Àíòèíîìèè ìîãóò ïðèñóò-
ñòâîâàòü òàêæå â âèäå ïàðàäîêñàëüíûõ ñ òî÷êè çðåíèÿ ëîãèêè óòâåðæäåíèé:

<...> the unpeopled waves with kings to pull at the oar (�Under the Moon�)
Men dance on deathless feet (�Mohini Chatterjee�) [7].
Òàê, âíå éåéòñîâñêîé êàðòèíû ìèðà ìû åäâà ëè ìîæåì îæèäàòü îò êîðîëåé,

÷òîáû îíè âçÿëèñü çà â¼ñëà, íî â ñòèõîòâîðåíèè ¾Ïîä Ëóíîé¿ ïåðåä íàìè ïðåäñòàåò
êàðòèíà ¾èíîãî ìèðà¿, ãäå âñå ïðîòèâîïîëîæíûå ñâîéñòâà è êà÷åñòâà óñòðàíÿþòñÿ,
íèâåëèðóþòñÿ, ñëèâàþòñÿ âîåäèíî, îòñþäà è ïàðàäîêñàëüíîå ïîâåäåíèå êîðîëåé. Ïðå-
ñóïïîçèöèÿ î òîì, ÷òî ÷åëîâåê ñìåðòåí, ïðîòèâîïîñòàâëåíà âûñêàçûâàíèþ î òîì,
÷òî îí ¾òàíöóåò íà áåññìåðòíûõ íîãàõ¿ â ñòèõîòâîðåíèè ¾Ìîõèíè ×àòòåðäæè¿,
ïîñêîëüêó ðå÷ü èä¼ò î ðåèíêàðíàöèè è áåñêîíå÷íîì öèêëå ðîæäåíèÿ - ñìåðòè.

Òàêèì îáðàçîì, îêñþìîðîí, êàê è ïàðàäîêñ, áëàãîäàðÿ ñâîåé ñïîñîáíîñòè ñîâìåùàòü
ïðîòèâîïîëîæíûå ñìûñëû, ÿâëÿåòñÿ îäíèì èç âàæíåéøèõ ñðåäñòâ ðåïåðçåíòàöèè
êàðòèíû ìèðà èðëàíäñêîãî ïîýòà, â îñíîâå êîòîðîé ëåæàò âçàèìîïðîíèêàþùèå ïðî-
òèâîïîëîæíîñòè.
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