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Êîðïóñ ïîýòè÷åñêèõ öèòàò êàê îäíà èç ñàìûõ çíà÷èìûõ ñîñòàâëÿþùèõ âåðòèêàëüíî-
ãî êîíòåêñòà àíãëîÿçû÷íîãî äèñêóðñà ïðåäñòàâëÿåò ñîáîé ñðåäîòî÷èå ìóäðûõ ìûñëåé,
îáëå÷åííûõ â ÿðêóþ è çàïîìèíàþùóþñÿ ôîðìó. Îäíàêî ïðè âîñïðîèçâåäåíèè â ðå÷è
ïîýòè÷åñêèå öèòàòû íå îñòàþòñÿ íåèçìåííûìè. Ôèëîëîãè óæå äàâíî óòâåðäèëèñü âî
ìíåíèè, ÷òî äîñëîâíîå öèòèðîâàíèå âûñêàçûâàíèÿ ïðåäøåñòâåííèêà âîñïðèíèìàåòñÿ â
ñîâðåìåííîé áðèòàíñêîé êóëüòóðå êàê íå÷òî ïðèìèòèâíîå è äàæå �àíòèýñòåòè÷åñêîå�
[1]. Ñîöèàëüíî çíà÷èìîé ÿâëÿåòñÿ ñïîñîáíîñòü íå ñòîëüêî áåçîøèáî÷íî âîñïðîèçâîäèòü
öèòàòû, ñêîëüêî îáûãðûâàòü èõ â ñîîòâåòñòâèè ñ ðå÷åâîé ñèòóàöèåé.

Ðàññìîòðèì ïðèìåð:

This is the way the world ends

Not with a bang but a whimper. (Eliot T.S. The Hollow Men, 1925)

Îáðàòèìñÿ ê ïðèìåðàì óïîòðåáëåíèÿ äàííîé öèòàòû, îáíàðóæåííûì â Áðèòàíñêîì
íàöèîíàëüíîì êîðïóñå:

This is how careers end, Adjudicator: not with a bang, but with a whimper [JimMortimore
and Andy Lane. Lucifer rising, 1993].

If your name happens to be Ebeneezer Scrooge you may think otherwise, but a Christmas
without crackers is one that passes with a whimper rather than a bang. [Liverpool Echo Daily
Post, 1993].

Êàê âèäíî èç ïðèìåðîâ, â ñîâðåìåííûõ õóäîæåñòâåííûõ è ïóáëèöèñòè÷åñêèõ òåêñòàõ
ðàññìàòðèâàåìàÿ öèòàòà íå âîñïðîèçâîäèòñÿ â ñâîåì èçíà÷àëüíîì (ñëîâàðíîì) âèäå:
ñåíòåíöèÿ ïðåòåðïåâàåò ðàçëè÷íîãî ðîäà òðàíñôîðìàöèè, îáóñëîâëåííûå ðå÷åâîé ñè-
òóàöèåé è èíäèâèäóàëüíûì àâòîðñêèì ñòèëåì. Ïðè åå âîñïðîèçâåäåíèè ïîÿâëÿþòñÿ
äîïîëíèòåëüíûå ñëîâà, îòñóòñòâóþùèå â ïåðâîèñòî÷íèêå, êîìïîíåíòû world è ends çà-
ìåíÿþòñÿ ïîäõîäÿùèìè ê ñèòóàöèè careers è passes, ìåíÿåòñÿ ïîðÿäîê ñëåäîâàíèÿ ýëå-
ìåíòîâ öèòàòû è ñâÿçêè ìåæäó íèìè.

Èìåííî òàêîå, òâîð÷åñêîå âîñïðîèçâåäåíèå ¾÷óæîãî ñëîâà¿ ÿâëÿåòñÿ â áðèòàíñêîé
òðàäèöèè íîðìîé, ñâèäåòåëüñòâóÿ îá èíòåëëåêòóàëüíîì è êóëüòóðíîì óðîâíå ãîâîðÿ-
ùåãî. Îäíàêî â îïðåäåëåííûõ óñëîâèÿõ âîñïðîèçâåäåíèå öèòàòû â å¼ ñëîâàðíîì âèäå
ÿâëÿåòñÿ âïîëíå ïðàâîìåðíûì è äàæå îáÿçàòåëüíûì.

Ðàññìîòðèì ïðèìåð:

The distinction between what a writer has to say, and how it is presented to the reader,
underlies one of the earliest and most persistent concepts of style: that of style as the "dress
of thought". Although this metaphor of style as some kind of "adornment"or "covering"of
thought or meaning is no longer widely current, it frequently appears in Renaissance and
rationalist pronouncements on style, and is implicit, for example, in Pope's well-known
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de�nition of wit: True wit is nature to advantage dressed, What oft was thought but ne'er
so well expressed [Geo�rey N. Leech and Michael H. Shorts. Style in �ction, 1987].

Àâòîð ðàññìàòðèâàåìîãî òåêñòà, ðàññóæäàÿ î ïîíÿòèè ñòèëÿ, èñïîëüçóåò öèòàòó èç
ïðîèçâåäåíèÿ Àëåêñàíäðà Ïîóïà ¾An Essay on Criticism¿ êàê íåêîå îáðàçíîå ïîäêðåï-
ëåíèå ìûñëè, êîòîðàÿ â òåêñòå èçëîæåíà ïðèâû÷íûì äëÿ ó÷åíîãî ñòðîãèì íàó÷íûì
ÿçûêîì: ÿðêàÿ è åìêàÿ öèòàòà Ïîóïà ïîäòâåðæäàåò âûñêàçûâàíèå ó÷åíîãî î òîì, ÷òî
ñòèëü êàê ñïîñîá âûðàæåíèÿ ìûñëè íåðåäêî îêàçûâàåòñÿ íå ìåíåå âàæíûì, ÷åì å¼ ñî-
äåðæàíèå.

Äàííûé îòðûâîê - ïðèìåð èíòåëëåêòèâíîãî òåêñòà, ãäå äîìèíèðóþùåé ÿâëÿåòñÿ
ôóíêöèÿ ñîîáùåíèÿ. Ìåòàñåìèîòè÷åñêîå ïåðåòîëêîâûâàíèå ýëåìåíòîâ â íàó÷íîì äèñ-
êóðñå íåäîïóñòèìî, ïîýòîìó ïîýòè÷åñêèå öèòàòû íå îáûãðûâàþòñÿ è íå äåôîðìèðóþò-
ñÿ, îáû÷íî âûäåëÿþòñÿ êàâû÷êàìè èëè ãðàôè÷åñêè, è âñåãäà óêàçûâàåòñÿ èõ àâòîð-
ñòâî. Ýìîöèîíàëüíîå âîçäåéñòâèå õóäîæåñòâåííûõ öèòàò â íàó÷íîì òåêñòå ïðîèñõîäèò
áëàãîäàðÿ óäà÷íîé àíàëîãèè ñ êàêèì-ëèáî íàó÷íûì ÿâëåíèåì èëè ïîíÿòèåì, à íå çà
ñ÷åò çàìûñëîâàòîãî îáûãðûâàíèÿ. Ïî íàáëþäåíèþ ôèëîëîãîâ, àâòîðû èíòåëëåêòèâ-
íûõ òåêñòîâ îáðàùàþòñÿ ê öèòèðîâàíèþ ñ öåëüþ îïòèìèçèðîâàòü ïðîöåññ ïåðåäà÷è
èíôîðìàöèè, âåäü ìûñëü, îáëå÷åííàÿ â îñòðîóìíóþ ôîðìó, ñèëüíåå óáåæäàåò è ëåã÷å
çàïîìèíàåòñÿ, ÷åì ìûñëü, èçëîæåííàÿ ñóõî è îáúåêòèâíî [2].

×òî æå êàñàåòñÿ òåêñòîâ õóäîæåñòâåííîé ëèòåðàòóðû, ãäå ðåàëèçóåòñÿ ôóíêöèÿ âîç-
äåéñòâèÿ, èñïîëüçîâàíèå íåäåôîðìèðîâàííûõ öèòàò ïðåäñòàâëÿåòñÿ íåòèïè÷íûì äëÿ
àíãëèéñêîé ôèëîëîãè÷åñêîé òðàäèöèè. Òåì íå ìåíåå, äîñëîâíîå öèòèðîâàíèå ïîýòè÷å-
ñêèõ ñòðîê âñòðå÷àåòñÿ è çäåñü, ÷òî ìîæåò áûòü îáóñëîâëåíî îñîáåííîñòÿìè õóäîæå-
ñòâåííîãî èçëîæåíèÿ. Ïðèâåäåì ïðèìåð:

Stok turned round to me. ¾So you did not heed my advice.¿ I said nothing, and Stok
walked across and looked down upon me. ¾Wee, sleekit, cow'rin', tim'rous beastie, O what
a panic's in thy breastie! Thou need na start awa' sae hasty, Wi' bickering brattle .¿ Stok
quoted it with an excellent Highland accent, ¾Robert Burns,¿ pronounced Stok, ¾�To a
Mouse�.¿ I still didn't say anything, but I had my eyes open and I looked at Stok calmly.
`Are you not going to speak?' said Stok mockingly. I said, ¾Fair fa' your honest sonsie face,
Great chieftain o' the puddin'-race. Robert Burns, �To a Haggis.�¿ [Len Deighton. Billion-
dollar brain, 1991].

Íå âäàâàÿñü â äåòàëüíûé àíàëèç ïðèâåäåííîãî âûøå îòðûâêà èç ðîìàíà, ìû ìîæåì
ïðåäïîëîæèòü, ÷òî âîñïðîèçâåäåíèå öèòàò â èõ ñëîâàðíîì âèäå ÿâëÿåòñÿ ñâîåîáðàçíûì
õóäîæåñòâåííûì ñðåäñòâîì, íåîáõîäèìûì äëÿ õàðàêòåðèñòèêè ãåðîåâ, êîòîðûå âåäóò
äðóã ñ äðóãîì èíòåëëåêòóàëüíóþ èãðó, ñâîåãî ðîäà ñîðåâíîâàíèå â öèòèðîâàíèè.

Ñêëîííîñòü ê öèòèðîâàíèþ, îòëè÷àâøàÿ àíãëè÷àí âî âñå âðåìåíà, ÿðêî îòðàæåíà
â ëèòåðàòóðå: ïåðñîíàæè íå òîëüêî ïîñòîÿííî ïðèáåãàþò ê öèòàòàì äëÿ âûðàæåíèÿ
ìûñëåé, íî è ñ óäîâîëüñòâèåì ïðèíèìàþò ó÷àñòèå â èãðå öèòàòàìè. Ïðè ýòîì êðàéíå
âàæíûì ÿâëÿåòñÿ ñïîñîá ïðåçåíòàöèè ÷óæîé ðå÷è: óìåíèå îáûãðàòü öèòàòó ñâèäåòåëü-
ñòâóåò î òâîð÷åñêîì ïîòåíöèàëå, îñòðîì óìå è óòîí÷åííîì ëèòåðàòóðíîì âêóñå, â òî
âðåìÿ êàê äîñëîâíîå öèòèðîâàíèå âñåãäà ñ÷èòàëîñü ïðîÿâëåíèåì çàóðÿäíîñòè.

Äëÿ ïîýòè÷åñêèõ öèòàò, êîòîðûå ãëàâíûì îáðàçîì óïîòðåáëÿþòñÿ ñåãîäíÿ â õóäî-
æåñòâåííûõ è ïóáëèöèñòè÷åñêèõ òåêñòàõ, íîðìîé, áåçóñëîâíî, ÿâëÿåòñÿ èõ òâîð÷åñêîå
îáûãðûâàíèå è äåôîðìàöèÿ. Äîñëîâíîå æå âîñïðîèçâåäåíèå ïîýòè÷åñêèõ ñòðîê ÿâëÿåò-
ñÿ ñåìèîòè÷åñêè çíà÷èìûì íàðóøåíèåì ñëîæèâøåéñÿ íîðìû, ñèãíàëèçèðóþùèì ëèáî
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î íàó÷íîì õàðàêòåðå äèñêóðñà, ëèáî îá îñîáûõ çàäà÷àõ åãî àâòîðà.
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