Kongepenuyua «/lomonocos 2018»

CeKHI/Iﬂ «I/IHOCTpa.HHI)Ie A3bIKN 1N permoHoBeaceHue»

ITosTnyeckme MUTAaTHI B COBPEMEHHOM AaHTJIOA3BIYHOM JIUCKYPCE: CEMUOTHUKA
HOPMBI U €€ HapyIIeHus
3omosa Tamvsana BuxmoposHa
Acnupanm
Mockosckuiti 20cydapemesennviti ynusepcumem umenu M.B. Jlomonocosa, Paxysvmem
UHOCMPAHHBLE A3BK08 U peeuonosedenus, Mockea, Poccus
E-mail: dontsovatatiana@mail.ru

KOpHyC MOITHUYECCKHUX MUTAT KaK OJHa U3 CaMbIX 3HAYUMbIX COCTaBJAI0IIIUX BEPTUKAJIBbHO-
ro KOHTEKCTa aHTJIOA3BIYHOTO JINCKYPCa TPEJCTABIISAET CODOW CPEIOTOUNe MYIPHIX MBICJIEH,
00JIe9eHHBIX B IPKYIO U 3amoMuHAIONIyIocd dhopMy. OTHAKO TPU BOCIPOU3BEIEHUN B DEUN
NOITWYECKHE TUTATH He OCTAIOTCd Hem3MeHHbIMH. PUIONIOorn yKe JaBHO YTBEPIUINCH BO
MHEHUU, 4TO JOCJIOBHOC HUTUPOBAHKE BbICKa3blBaHUd IIPEANICCTBEHHUKA BOCHPUHUMACTCA B
COBPEMEHHON OpUTAHCKOM Ky/JIbType KaK He4YTO NPUMUTHBHOE M JlayKe “aHTUICTeTUIecKoe”
[1]. ConmanbHo 3HAYNMON ABJISIETCST CIOCOOHOCTH HE CTOJIBKO 6e30MHOOTHO BOCIIPON3BOIUTD
IUTATHI, CKOJIBKO OOBITPBIBATH UX B COOTBETCTBUU C PEUYEBOM cUTyalneil.

Pacemorpum npumep:

This is the way the world ends

Not with a bang but a whimper. (Eliot T.S. The Hollow Men, 1925)

Ob6paTuMcst K mpuMepaM yooTpeOIeHus TaHHON MUTAThI, OOHApPYKeHHBIM B BpuTanckom
HAIlMOHAJBbHOM KOPILyCe:

This is how careers end, Adjudicator: not with a bang, but with a whimper [Jim Mortimore
and Andy Lane. Lucifer rising, 1993|.

If your name happens to be Ebeneezer Scrooge you may think otherwise, but a Christmas
without crackers is one that passes with a whimper rather than a bang. [Liverpool Echo Daily
Post, 1993].

KaK BUAHO U3 IPUMEPOB, B COBPEMEHHBIX XYyI02KECTBEHHbIX U Hy6JH/H_[I/ICTI/ILIeCKI/IX TEKCTaX
paccMaTpuBaeMas IUTaTa He BOCIPOM3BOJNTCS B CBOEM M3HAYAILHOM (CJIOBAPHOM) BH/IE:
CEeHTEHINs TMpeTepleBaeT PasJudHOTO poja TpaHchopMary, oOyCJIOBIeHHbIE peueBOil cu-
Tyanueidl ¥ WHIUBHAYAJIBHBIM aBTOPCKUM cTuieM. [Ipm ee BocmpomsBeeHUN MOSIBJISIOTCS
JIOLIOJIHUTEJIbHBIE CJIOBA, OTCYTCTBYIOIIME B IEPBOMCTOYHUKE, KOMIIOHEHTHI world u ends 3a-
MEHSIIOTCSI TTOIXOSIIIMMEA K CATYAIINN Careers U passes, MEHsIeTCS TOPSIIOK CJICTOBAHUS JJIe-
MEHTOB ITUTAThI U CBA3KHN MEXKY HUMMN.

Nmenno Takoe, TBOPYECKOE BOCIPOU3BEIEHIE «IYZKOTO CJ0BA» SIBJISETCS B OPUTAHCKOI
TPaJMIIUU HOPMOM, CBHJIETEILCTBYS 00 MHTEIEKTYATbHOM U KYJIbTYPHOM yPOBHE TOBODS-
mero. OHAKO B OMPeJIeIEHHBIX YCJIOBHSAX BOCIPOU3BE/IEHNE NIUTATH B €€ CJI0BAPDHOM BH/IE
SIBJISETCS BIIOJIHE TPABOMEDPHBIM U JTazke 00S3aTeTbHBIM.

Paccmorpum npumep:

The distinction between what a writer has to say, and how it is presented to the reader,
underlies one of the earliest and most persistent concepts of style: that of style as the "dress
of thought". Although this metaphor of style as some kind of "adornment"or "covering"of
thought or meaning is no longer widely current, it frequently appears in Renaissance and
rationalist pronouncements on style, and is implicit, for example, in Pope’s well-known
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definition of wit: True wit is nature to advantage dressed, What oft was thought but ne’er
so well expressed |Geoffrey N. Leech and Michael H. Shorts. Style in fiction, 1987|.

ABTOp paccMaTpUBaEMOTO TEKCTA, PACCyKaast O MOHATHHA CTUJIS, UCTOIb3YeT MUTATY U3
npoussesennst Anekcanapa [loyma «An Essay on Criticism» kak Hekoe 00pa3Hoe moIKper-
JIEHUE MBLICJIM, KOTOpad B TEKCTE H3JI0ZKEeHa IIPUBBLIYHBIM /14 Yy9€HOI'0 CTPOrUM Hay4YHbIM
A3BIKOM: dpKad U €eMKad IuTaTa Hoyna TOATBEP2KJaeT BbBICKa3bIBaHUE YICHOT'O O TOM, YTO
CTHJIb KaK €coco0 BBIPAazKeHUsI MBICJTH HEPEJKO OKA3bIBAETCS He MeHee BayKHbIM, UeM eé Co-
JiepyKaHue.

JlaHHBI OTPHIBOK - MpHMep WHTEIIEKTHBHOIO TEKCTa, IJe JOMUHUPYIONeN sBIsdeTcsd
dyukusa coobmennsd. MeTaceMUOTHIECKOE TTePETOTKOBBIBAHNE JI€MEHTOB B HAYYHOM JIHC-
KypCe HEJIONYCTUMO, IOITOMY MOITUUYECKHE IUTATHl HE OObIIPHIBAIOTCH U He J1eOPMUPYIOT-
CA, O6bILIHO BbIJCJIAIOTCA KaBbIYKaMH HNJIN I‘paCbI/ILIGCKI/I7 n BCerJa YKa3bIBaeTCd HNX aBTOD-
CTBO. 9MOL[I/IOHaJIbHOe BOB,ZLGfICTBI/IG XYAOXKECTBEHHBIX IUTAT B HAYYHOM TEKCTE€ NMPONCXOANT
furaromaps yJIavHOU aHAJOTUU C KaKWM-JIMOO HAYIHBIM SBJIEHUEM WM TOHATHEM, a He 3a
CYeT 3aMbICJIOBATOrO OOBITphIBaHUdA. [lo HabmOIeHNIO0 (DUIOJOTOB, aBTOPHI WHTELTeKTUB-
HBIX TEKCTOB OOPAIIAIOTCS K MUTUPOBAHUIO C IEJbIO ONTUMU3UPOBATH HPOIECC HepeIadn
nH(OPMAINY, BeIh MBIC/Tb, O0JIeYeHHAsT B OCTPOYMHYIO (hbopmy, cusibHee yOexkaer u Jierde
3aMOMHHAETCST, 9eM MBIC/Ib, H3J0KeHHAsT CYX0 U 00beKTHBHO |[2].

Yo ke KacaeTcs TEKCTOB Xy/I0:KeCTBEHHON JTNTePaTyphl, IJie peajandyercs MyHKITHs BO3-
,H,eIU/ICTBI/IH, NCIIOJIb30BaHNE He,ZLerOpMI/IpOBaHHBIX ouTaT OpeacTaBJadeTCd HETUIIUYIHBIM JJId
aHTIuicKON duitonorndeckoit Tpagumnun. Tem He MeHee, TOCIOBHOE MUTHPOBAHUE MOITHYIE-
CKUX CTPOK BCTPEYaeTCd WM 37eCh, YTO MOYKeT OBITH O0YCJOBIEHO OCOOEHHOCTIMHU XYIOXKe-
CTBEHHOTO u3J0Kenus. [IpuBenem npumep:

Stok turned round to me. «So you did not heed my advice.» I said nothing, and Stok
walked across and looked down upon me. «Wee, sleekit, cow’rin’, tim’rous beastie, O what
a panic’s in thy breastie! Thou need na start awa’ sae hasty, Wi’ bickering brattle .» Stok
quoted it with an excellent Highland accent, «Robert Burns,» pronounced Stok, «‘To a
Mouse”.» I still didn’t say anything, but I had my eyes open and I looked at Stok calmly.
‘Are you not going to speak?’ said Stok mockingly. I said, «Fair fa’ your honest sonsie face,
Great chieftain o’ the puddin’-race. Robert Burns, “To a Haggis.”» [Len Deighton. Billion-
dollar brain, 1991].

He BraBasich B JeTaabHBIl aHATN3 TPUBEIEHHOTO BHIIIE OTPBIBKA 3 POMAHA, MBI MOYKEM
IIPEAIIOJIOZKUTDH, 4TO BOCIIPOU3BEACHUEC TUTAT B UX CJIOBAPHOM BUAE ABJIACTCIA CBO€O6pa3HbIM
XY/I02KECTBEHHBIM CPEJICTBOM, HEOOXOJMMbIM JIJIsi XapAKTEPUCTUKU T€POEB, KOTOPbIE BEIYT
JAPYT C APYTOM WHTEJJIEKTYAJbHYIO UTPY, CBOETO POJA COPEBHOBAHWE B IINTHPOBAHNM.

CKJIOHHOCTB K IMUTUPOBAHUIO, OTJIMYaBIIad aHIVIMYaH BO BCE€ BpeMeHa, APKO OTparKeHa
B JUTEpaType: IepCoOHa>KU HE€ TOJBKO IMOCTOAHHO HpI/I6eFaIOT K IIUTaTaM JJIAd BbIpazKEeHUA
MBbICJIel, HO U ¢ YJA0BOJIbCTBHEM MPUHUMAIOT ydacTue B urpe nuratamu. [Ipu sTom kpaiine
BAaYKHBIM IBJISIETCS CIIOCOD TPE3eHTAINN UY:KOH pedn: yMeHue OObII'PaTh MUTATY CBUIETEThb-
CTBYET O TBOPYECKOM HOTEHIHMAJIE, OCTPOM YMe U YTOHYEHHOM JIUTEPATYPHOM BKYCE, B TO
BpeMd KaK AOCJOBHOE MUTUPOBaHNE BCErla CYUTAJIOCH IPOdBJACHUEM 3aypPAaaAHOCTH.

JlJist O9TUYeCKUX MUTAT, KOTOPbIE IVIABHBIM 00pa3oM yHOTPEOJISIOTCH Cero/IHA B XY/10-
JKECTBEHHBIX U MyOJUIUCTHIECKUX TEKCTaX, HOPMOI, 0E3YC/IOBHO, ABIAETCA UX TBOPUYECKOE
obwsirpeiBanue un gedopmarus. /locioBHOE Ke BOCIPOU3BEIEHHE TTOITUIECCKUX CTPOK ABJISIET-
cd CeMUOTUYIECKH 3HAYMMBIM HApyIIeHHeM CJIOXKWBIeicss HOPMbBl, CUTHAJH3UPYIONUM JTHO0
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0 HAYYHOM XapakKTepe IUCKypca, THOO 00 0COOBIX 3a1a4YaX €ro aBTopa.
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