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ßçûê ÿâëÿåòñÿ ÷àñòüþ äóøè ëþáîãî íàðîäà. Â íåì ìû ìîæåì íàéòè îòðàæåíèå
íå òîëüêî èñòîðè÷åñêîãî è êóëüòóðíîãî ïðîøëîãî ëþäåé, íî è ñàì õàðàêòåð íàðîäà,
êîòîðûé ïðèíÿòî íàçûâàòü ìåíòàëèòåòîì. Ïðîâåäÿ àíàëèç îïðåäåëåíèé ïîíÿòèÿ ¾ìåí-
òàëèòåò¿ ðàçðàáîòàííûõ ðàçëè÷íûìè àâòîðàìè, íàìè áûëî âûäåëåíî îïðåäåëåíèå, íàè-
áîëåå ïîëíî îòðàæàþùåå ñóòü äàííîãî ÿâëåíèÿ: ¾Ìåíòàëèòåò � ýòî ¾îáùèé òîíóñ¿ äîë-
ãîâðåìåííûõ ôîðì ïîâåäåíèÿ è ìíåíèé èíäèâèäóóìîâ â ïðåäåëàõ ãðóïï. Ìåíòàëèòåò
÷àñòî ïðîòèâîðå÷èâ, îí îáðàçóåò ñòåðåîòèïû ìíåíèé è äåéñòâèé. Îí ïðîÿâëÿåòñÿ â
ïðåäðàñïîëîæåííîñòè èíäèâèäóóìà ê îïðåäåëåííûì òèïàì ðåàêöèé, ÿâëÿÿñü ïðè ýòîì
èõ ìåõàíèçìîì ¾(Êîëåñîâ Â.Â., 2004, 43). Òàêæå àíàëèç îïðåäåëåíèé òåðìèíà ¾ìåíòà-
ëèòåò¿ ïîçâîëÿåò âûäåëèòü îñíîâíûå õàðàêòåðèñòèêè ìåíòàëèòåòà: ïîäñîçíàòåëüíûé
õàðàêòåð ðåàãèðîâàíèÿ, âûñîêàÿ óñòîé÷èâîñòü, íåïîäàòëèâîñòü íàñåëåíèÿ âîçäåéñòâèþ
ñî ñòîðîíû ãîñóäàðñòâà è ñîöèàëüíûõ èíñòèòóòîâ. Ñòðóêòóðà ìåíòàëèòåòà ñëîæíà è
ðàçíîîáðàçíà. Îñíîâíûìè åãî êîìïîíåíòàìè ÿâëÿþòñÿ ñòåðåîòèïû è ïñèõîëîãè÷åñêèå
óñòàíîâêè ïîâåäåíèÿ ÷åëîâåêà. ×åðòû àíãëèéñêîãî íàöèîíàëüíîãî õàðàêòåðà ïîïàëè
â ïðîñòðàíñòâî õóäîæåñòâåííîãî îñìûñëåíèÿ â âèêòîðèàíñêóþ ýïîõó, ÷òî áûëî ñâÿçà-
íî êàê ñ óñèëåíèåì ðåàëèçìà â ëèòåðàòóðå, òàê è ñ òåíäåíöèÿìè ðåàëüíîãî ïðîÿâëåíèÿ
äîìèíàíòíûõ ÷åðò àíãëèéñêîãî õàðàêòåðà â èñòîðè÷åñêèõ îáñòîÿòåëüñòâàõ. Íàöèîíàëü-
íûé ìåíòàëèòåò îòðàæåí â ðå÷è ãåðîåâ, îñîáåííî ýòî êàñàåòñÿ ïüåñ. Óæå â ðå÷è ïåðñîíà-
æåé ìû ìîæåì íàéòè òå ëåêñè÷åñêèå è ãðàììàòè÷åñêèå îñîáåííîñòè, êîòîðûå ïîìîãàþò
àâòîðà ÿð÷å èçîáðàçèòüõàðàêòåð àíãëè÷àíèíà.

Ìû ïðîàíàëèçèðîâàëè ïðîèçâåäåíèÿ Î. Óàéëüäà è ñìîãëè âûäåëèòü íåñêîëüêî ãðóïï
òèïè÷íûõ ÷åðò íàöèîíàëüíîãî ìåíòàëèòåòà, êàæäàÿ èç êîòîðûõ âêëþ÷àåò êàê ïîëîæè-
òåëüíûå, òàê è îòðèöàòåëüíûå.

Òàê, íàïðèìåð, êàêàÿ-ëèáî ìûñëü ïðîâîäèòñÿ ÷åðåç îòðèöàíèå, ÷òî îòðàæàåò âåæëè-
âîñòü àíãëè÷àí ïðè ðàññìîòðåíèè ÷óæîãî ìíåíèÿ: îíè âûñêàçûâàþò ñâîþ òî÷êó çðåíèÿ
íå ïðÿìî, à ÷åðåç îòðèöàíèå ÷óæîãî âûñêàçûâàíèÿ. Ýòî ìîæåò âûðàæàòüñÿ ñ ïîìî-
ùüþ ÷àñòèöû not : Every portrait that is painted with feeling is a portrait of the artist,
not of the sitter. Â ñëåäóþùåì ïðèìåðå ÷àñòèöà not óñèëèâàåò ýìîöèîíàëüíóþ îêðàñêó
ñðàâíåíèÿ : Genius is born�not paid. (Wilde O., The Picture of Dorian Gray, 1995, 34,
75) At twilight, nature is not without loveliness, though perhaps its chief use is to illustrate
quotations from the poets. Â ýòîì ïðåäëîæåíèè àâòîð óïîòðåáëÿåò ñî÷åòàíèå (not without
loveliness), êîòîðîå íåñåò áîëåå ìÿãêóþ îòðèöàòåëüíóþ îêðàñêó, ÷åì not lovely , íî ïðè
ýòîì ýêâèâàëåíòíî ïîñëåäíåìó ïî ñìûñëó. (Wilde O., The Plays of Oscar Wilde, 2011,
17)

Îòðàæåíèå òàêèõ êà÷åñòâ êàê ÷óâñòâî þìîðà è îñòðîóìèå ÿðêî ïðîñëåæèâàþòñÿ â
ëåêñè÷åñêèõ ïîâòîðàõ, öåëüþ êîòîðûõ ÿâëÿåòñÿ äîñòèæåíèå àáñóðäà è êîìè÷íîé èãðû
ñëîâ, êîòîðûå, â ñâîþ î÷åðåäü, âûðàæàþò èðîíè÷åñêîå îòíîøåíèå àâòîðà. Íàïðèìåð:
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Wisdom is knowing how little we know, I am not young enough to know everything. (Wilde
O., The Picture of Dorian Gray, 1995,85) Êîìè÷åñêèé ýôôåêò òàêæå äîñòèãàåòñÿ ÷å-
ðåç ïðèäàíèå âûñêàçûâàíèþ èðîíè÷åñêîãî îòòåíêà, êàê â ñëåäóþùåì ïðèìåðå: A man
cannot be too careful in the choice of his enemies.Çäåñü àâòîð óêàçûâàåò íà òî, ÷òî ÷å-
ëîâåê âûáèðàåò ñâîèõ âðàãîâ ñàì, áîëåå òîãî, îí äåëàåò ýòî âî âðåä ñåáå. Êîìè÷íîãî
ýôôåêòà àâòîðó ïîìîãàåò äîñòè÷ü ñî÷åòàíèå êîíòàðñòíûõ ïî ëåêñè÷åñêîìó çíà÷åíèþ
ñëîâ � careful è enemies. (Wilde O., The Picture of Dorian Gray, 1995, 67)

Ïðàêòè÷íûé ïîäõîä ê æèçíè, íåæåëàíèå òðàòèòü âðåìÿ íà íåíóæíûõ ëþäåé è áåñ-
ïîëåçíóþ èíôîðìàöèþ, à òàêæå ùåïåòèëüíîå îòíîøåíèå ê äåíüãàì è ñâîèì ñèëàì Î.
Óàéëüä îòðàæàåò ñëåäóþùèìè ôðàçàìè : It is better to have a permanent income than to
be fascinating, It is absurd to divide people into good and bad. People are either charming or
tedious. (Wilde O., The Picture of Dorian Gray, 1995,137)

Èòàê, õóäîæåñòâåííàÿ ëèòåðàòóðà ÿâëÿåòñÿ îòðàæåíèåì ìèðîâèäåíèÿ ïèñàòåëÿ, â
êîòîðîì îí êîíöåíòðèðóåò òèïè÷íûå äëÿ åãî íàðîäà îáðàçû, èìåííî îíà áûëà âûáðàíà
êàê îñíîâíîé èñòî÷íèê èññëåäîâàíèÿ. Íà îñíîâå îñíîâíûõ õàðàêòåðèñòèê àíãëèéñêî-
ãî ìåíòàëèòåòà íàìè áûëè ïðîàíàëèçèðîâàíû ïðèìåðû òèïè÷íûõ îáðàçîâ àíãëè÷àí â
õóäîæåñòâåííîé ëèòåðàòóðå íà ïðèìåðå ïðîèçâåäåíèé Î. Óàéëüäà. Â íèõ ïðåäñòàâëåí
ëàêîíè÷íûé è îñòðîóìíûé àíàëèç àíãëèéñêîãî ìåíòàëèòåòà, çàêðåïëåííûé âî ôðàçàõ,
êîòîðûå ñòàëè àôîðèçìàìè. Îñêàðîì Óàéëüäîì âûäåëÿþòñÿ òàêèå ÷åðòû õàðàêòåðà àí-
ãëè÷àíèíà, êàê âåæëèâîñòü, ñòåïåííîñòü, áëàãîðîäñòâî, áåðåæíîå îòíîøåíèå ê äåíüãàì
è âðåìåíè. Àíàëèç õóäîæåñòâåííîãî ïðîèçâåäåíèÿ, ÷òî îáðàç àíãëè÷àíèíà, ñîñòîÿùèé
èç âûøåïåðå÷èñåëíûûõ ÷åðò è êà÷åñòâ âûñòðàèâàåòñÿ ïðè ïîìîùè ëåêñè÷åñêèõ ïîâòî-
ðîâ, èãðû ñëîâ, óñèëèòåëüíûõ ÷àñòèö.

Òàêèì îáðàçîì, íà îñíîâå ïðîâåäåííîãî èññëåäîâàíèÿ, ìîæíî ñäåëàòü âûâîä î ìîù-
íîì ïîòåíöèàëå õóäîæåñòâåííîé ëèòåðàòóðû â îòðàæåíèè è, â íåêîòîðîì ñìûñëå, êîí-
ñòðóèðîâàíèè ìåíòàëèòåòà íàðîäà.
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