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Õóäîæåñòâåííûé òåêñò � îñîáûì îáðàçîì îðãàíèçîâàííàÿ ñèñòåìà, îáëàäàþùàÿ öå-
ëûì ðÿäîì ïðèçíàêîâ. Â ðàáîòàõ ðÿäà èññëåäîâàòåëåé â êà÷åñòâå îñíîâíûõ ïðèçíàêîâ
òåêñòà íàçâàíû: öåëüíîñòü, ñâÿçíîñòü, êîììóíèêàòèâíàÿ óñòàíîâêà, ñèñòåìíîñòü è ñî-
äåðæàòåëüíîñòü (èíôîðìàòèâíîñòü) [Þ.Ì. Ëîòìàí, 1970; È.Ð. Ãàëüïåðèí, 1981; È.ß.
×åðíóõèíà, 1981 è äð.].

Â ïëàíå ñòðóêòóðû õóäîæåñòâåííîãî òåêñòà À.À.Ïîòåáíÿ âûäåëÿåò òðè ñîñòàâíûå
÷àñòè õóäîæåñòâåííîãî ïðîèçâåäåíèÿ, ñîîòíîñèìûå, ïî åãî ìíåíèþ, ñ ýëåìåíòàìè ¾ñëîâà
ñ æèâûì ïðåäñòàâëåíèåì¿. Ýòî, âî-ïåðâûõ, ¾ñîäåðæàíèå (èëè èäåÿ), ñîîòâåòñòâóþùåå
÷óâñòâåííîìó îáðàçó èëè ðàçâèòîìó èç íåãî ïîíÿòèþ¿; âî-âòîðûõ, ¾âíóòðåííÿÿ ôîð-
ìà, îáðàç, êîòîðûé óêàçûâàåò íà ýòî ñîäåðæàíèå, ñîîòâåòñòâóþùèé ïðåäñòàâëåíèþ¿ è,
íàêîíåö, ¾âíåøíÿÿ ôîðìà, â êîòîðîé îáúåêòèâèðóåòñÿ õóäîæåñòâåííûé îáðàç¿ [2; 146].

Õóäîæåñòâåííûé îáðàç � ýòî õóäîæåñòâåííîå îòðàæåíèå äåéñòâèòåëüíîñòè, â ôîðìå
êîíêðåòíîãî èíäèâèäóàëüíîãî ÿâëåíèÿ.

Ñìûñë õóäîæåñòâåííîãî îáðàçà ðàñêðûâàåòñÿ â îïðåäåë¼ííîé êîììóíèêàòèâíîé ñè-
òóàöèè ñ ïîìîùüþ òðîïîâ è ñòèëèñòè÷åñêèõ ôèãóð. Òðîï - óïîòðåáëåíèå ñëîâà â ïåðå-
íîñíîì åãî çíà÷åíèè äëÿ õàðàêòåðèñòèêè êàêîãî-ëèáî ÿâëåíèÿ ïðè ïîìîùè âòîðè÷íûõ
ñìûñëîâûõ îòòåíêîâ, ïðèñóùèõ ýòîìó ñëîâó è óæå íåïîñðåäñòâåííî ñâÿçàííûõ ñ åãî
îñíîâíûì çíà÷åíèåì [1; 349].Â ÷èñëî îñíîâíûõ òðîïîâ âõîäÿò ìåòàôîðà, ìåòàìîðôîçà,
ìåòîíèìèÿ, ñèíåêäîõà (ðàçíîâèäíîñòü ìåòîíèìèè), ãèïåðáîëà, ëèòîòà.

Ðàññìîòðèì, êàê ðàñêðûâàåòñÿ õóäîæåñòâåííûé îáðàç íà ðàçíûõ óðîâíÿõ òåêñòà íà
ïðèìåðå àíàëèçà ðîìàíà ¾The Taxi Driver's Daughter¿.

�The Taxi Driver's Daughter� � ñîöèàëüíûé ðîìàí Äæóëèè Äàðëèíã, ïîêàçûâàþùèé
æèçíü îáû÷íîé áðèòàíñêîé ñåìüè. Äàííîå ïðîèçâåäåíèå ïðèìå÷àòåëüíî òåì, ÷òî çäåñü
âñòðå÷àþòñÿ îáðàçû ðàçíîãî òèïà è óðîâíÿ. Â òåêñòå ïðîèçâåäåíèÿ ìû âûÿâèëè äâà
òðàäèöèîííûõ îáðàçà � ýòî îáðàç-ñèìâîë (äåðåâî) è îáðàç-âåùü (îáóâü). Îíè ÿâëÿþò-
ñÿ òåêñòîîáðàçóþùèìè, òàê êàê ïðîíèçûâàþò âñå ïðîèçâåäåíèå è íîñÿò çíà÷èòåëüíóþ
ñìûñëîâóþ íàãðóçêó. Äàëåå â ðîìàíå ðàñêðûâàþòñÿ îáðàçû-ïåðñîíàæè (Ëóèçà è Êý-
ðèñ). Äâà ýòè îáðàçà ñîñòàâëÿþò îáðàç æåíùèíû.

Ïîñòåïåííî ïðîÿâëÿÿñü, âñòóïàÿ âî âçàèìîäåéñòâèå äðóã ñ äðóãîì íà ðàçíûõ óðîâ-
íÿõ òåêñòà, âñå ýòè îáðàçû ôîðìèðóþò äîâîëüíî íåîáû÷íóþ ñõåìó ðåàëèçàöèè òåêñòà
è åãî îñíîâíîé èäåè.

Îñòàíîâèìñÿ íà îáðàçå äåðåâà, êîòîðûé èãðàåò îãðîìíóþ ðîëü â ðîìàíå, òàê êàê îí
ïðîíèçûâàåò ìíîãèå åãî óðîâíè. Îñíîâíûì ïðèåìîì, èñïîëüçóåìûì äëÿ ðåïðåçåíòàöèè
äåðåâà êàê îáðàçà-ñèìâîëà â ðîìàíå, ÿâëÿåòñÿ ïåðñîíèôèêàöèÿ. Ñ ïåðâûõ æå óïîìè-
íàíèé î äóáå, îí âûñòóïàåò êàê ïîâèäàâøèé ìíîãîå äîáðûé ñòàðèê. Äëÿ åãî îïèñàíèÿ
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àâòîð èñïîëüçóåò òàêèå ñòèëèñòè÷åñêèå ïðèåìû êàê îëèöåòâîðÿþùàÿ ìåòàôîðà, ïîêà-
çûâàÿ, ÷òî îí ÿâëÿåòñÿ íå ïðîñòî ÷àñòüþ ïðèðîäû, îáû÷íûì äåðåâîì â ïàðêå, à ñòàë
òàêæå è ïåðñîíàæåì, ëè÷íîñòüþ: �The tree waits for her, lit by a brief ray of sunshine
that licks the branches and makes them look garishly green� [3; 59], �the tree waits for them,
a personality now, adorned with shoes� [3; 106]. Åìó ïðèñâàèâàåòñÿ èìÿ �The Shoe Tree�
[3; 106]. Êàê ÷åëîâåê, äóá ñî÷óâñòâóåò Êýðèñ, áåðåò ïîä ñâîé ïîêðîâ è óòåøàåò, ÷òî ïî-
êàçàíî ÷åðåç ýïèòåòû �generous arms� [3; 40], �it looks kind� [3; 95], �the bark against her
skin is warm and giving� [3; 95]. Îí ðàçâèâàåòñÿ âìåñòå ñ Êýðèñ, ïîìîãàÿ ðàñêðûòü åå
âíóòðåííèé ìèð. Òàê ïðè ïîìîùè òàêèõ ðåçêèõ ýïèòåòîâ, êàê �the tree bare and stark
against the sky� [3; 52], �heavy branches of the oak tree� [3; 40], àâòîð ïåðåäàåò äóøåâíîå
ñîñòîÿíèå Êýðèñ: �Tears run down her cheeks� [3; 40], �She's afraid of outside, of what will
happen� [3; 52]. Îòíîøåíèå îêðóæàþùèõ ê äåðåâó ïîêàçàíî ñ ïîìîùüþ ñðàâíåíèÿ, ÷òî
ïîçâîëÿåò ÷èòàòåëÿì ïîëíîöåííåå ïðåäñòàâèòü ñåáå îáðàç äåðåâà: �It's like something
from a story�, �as if it has magic properties� [3; 142].

Òàêèì îáðàçîì, äåðåâî, ÿâëÿÿñü îäíèì èç òðàäèöèîííûõ ñèìâîëîâ äóõîâíîé êóëü-
òóðû ÷åëîâåêà, ïðîíèçûâàåò ìíîãèå óðîâíè ïðîèçâåäåíèÿ. Îáðàç äåðåâà âïåðâûå ïîÿâ-
ëÿåòñÿ â çàâÿçêå ñþæåòà, ñ íà÷àëîì ðàçâèòèÿ îñíîâíîãî êîíôëèêòà � ïîèñê ÷åëîâåêîì
ìåñòà ÷åëîâåêà â îáùåñòâå.

×åðåç ïåðñîíèôèêàöèþ è ìåòàôîðó äåðåâî â ðîìàíå ïðèîáðåòàåò ÷åðòû ñêàçî÷íîãî
¾âîëøåáíîãî ïîìîùíèêà¿, äîáðîãî âîëøåáíèêà, íå òîëüêî ðåøàþùåãî ïðîáëåìû ãåðîåâ,
íî è ïîìîãàþùåãî èì ïîíÿòü ìíîãîå î ñàìèõ ñåáå.
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