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Îêñôîðäñêèé òîëêîâûé ñëîâàðü îáùåé ìåäèöèíû îïðåäåëÿåò ïîíÿòèå êðîâü êàê
¾æèäêóþ òêàíü îðãàíèçìà, öèðêóëèðóþùóþ ïî âñåìó òåëó. Êðîâü ïðîõîäèò ïî àðòåðè-
ÿì è âåíàì, îáåñïå÷èâàÿ ñâÿçü îãðîìíîãî êîëè÷åñòâà ðàçëè÷íûõ âåùåñòâ, ïåðåíîñèìûõ
ê ðàçëè÷íûì îðãàíàì è òêàíÿì òåëà¿ [4]. Íî ïîíÿòèå êðîâü (äàëåå � BLOOD) ìîæåò
áûòü ïðåäñòàâëåíî íå òîëüêî â êà÷åñòâå âåùåñòâà, íî è â êà÷åñòâå ýìîöèîíàëüíîãî õà-
ðàêòåðèçóþùåãî êîìïîíåíòà. Èçó÷åíèå êîíöåïòà BLOOD êàê ýìîöèè â òåêñòîâîì ïðî-
ñòðàíñòâå ïîçâîëÿåò èññëåäîâàòü åãî ñâÿçü ñ äðóãèìè ýìîöèÿìè è ïîìîãàåò ðàñïîçíàòü
îñîáóþ ñïåöèôè÷åñêóþ àòìîñôåðó ðàññêàçà.

Êîíöåïò, êàê âñÿêèé ñëîæíûé êîãíèòèâíûé ëèíãâîñîöèàëüíûé êîíñòðóêò, íå èìååò
îäíîçíà÷íîãî òîëêîâàíèÿ â ÿçûêå íà ñîâðåìåííîì ýòàïå ðàçâèòèÿ íàóêå. Åãî èçó÷åíèåì
çàíèìàëèñü òàêèå ëèíãâèñòû-ó÷åíûå êàê: Áàáóøêèí (1996), Âîðêà÷¼â (2001), Êàðàñèê
(1999), Êóáðÿêîâà (1996), Ñòåïàíîâ (1997) è äð. Â äàííîé ðàáîòå ïîä êîíöåïòîì ïîíè-
ìàåòñÿ ¾äèñêðóòíàÿ ñîäåðæàòåëüíàÿ åäèíèöà êîëëåêòèâíîãî ñîçíàíèÿ èëè èäåàëüíîãî
ìèðà, õðàíèìàÿ â íàöèîíàëüíîé ïàìÿòè íîñèòåëÿ ÿçûêà â âåðáàëüíî îáîçíà÷åííîì ìè-
ðå¿ [2].

Îáúåêòîì èññëåäîâàíèÿ íàñòîÿùåãî ðàáîòû ÿâëÿåòñÿ ëåêñè÷åñêîå âûðàæåíèå êîí-
öåïòà BLOOD íà ìàòåðèàëå ðîìàíà èðëàíäñêîãî ïèñàòåëÿ Áðýìà Ñòîêåðà ¾Dracula¿.
Ïðîáëåìà îòðàæåíèÿ êîíöåïòà BLOOD â õóäîæåñòâåííîì òåñòå ìîæåò íîñèòü êàê íîìè-
íàòèâíîå, òàê è êîìïëåêñíîå îïèñàíèå, ñîäåðæàùåå èíûå ñïîñîáû îïèñàíèÿ ýòîãî ïîíÿ-
òèÿ, ïîýòîìó, íàøåé çàäà÷åé ÿâëÿåòñÿ èññëåäîâàíèå åãî êîììóíèêàòèâíî-ïðàãìàòè÷åñêèõ
îñîáåííîñòåé. Óñòàíîâèòü ñòåïåíü âàæíîñòè êîíöåïòà BLOOD â ïðîèçâåäåíèè ¾Dracula¿,
íåîáõîäèìî âûäåëèòü îñíîâíûå ñðåäñòâà åãî ðåàëèçàöèè â äàííîì òåêñòå.

Ìåòîäîì ñïëîøíîé âûáîðêè íàìè áûëî âûÿâëåíî 122 êîíòåêñòà, ñîäåðæàùèõ äàííîå
ñëîâî â ðàçíûõ çíà÷åíèÿõ. Ðàññìîòðèì îñíîâíûå èç íèõ.

1. Êîíêðåòíîå îáîçíà÷åíèå âåùåñòâà: Those children whose blood she sucked are not as
yet so much the worse, but if she lives on, Un Dead, more and more they lose their blood and
by her power over them they come to her, and so she draw their blood with that so wicked
mouth; He had heard him yell, and when he went to him found him lying on his face on the
�oor, all covered with blood.

2. Ìåäèöèíñêèé òåðìèí: ¾We shall wait¿, said Van Helsing, ¾just long enough to �x
the best spot for trephining, so that we may most quickly and perfectly remove the blood clot,
for it is evident that the haemorrhage is increasing¿.

3. Àáñòðàêòíîå ïîíÿòèå: The blood is the life!

4. Â ðîëè ïðèëàãàòåëüíîãî äàííàÿ ëåêñåìà âñòðå÷àåòñÿ â ôîðìàõ: à) ñëîæíîãî ïðè-
ëàãàòåëüíîãî: There was a cold-bloodedness in the act which wrung a groan from Arthur;
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Blood-stained mouth grew to an open square, as in the passion masks of the Greeks and
Japanese; b) îäíîñëîæíîãî ïðèëàãàòåëüíîãî: . . . and lips of bloody foam.

5. Ñòîèò îòìåòèòü, ÷òî â ôîðìå ãëàãîëà äàííàÿ ëåêñåìà íå âñòðå÷àåòñÿ.
Ïîä ñèíîíèìè÷íûìè ýëåìåíòàìè Þ. Ä. Àïðåñÿí ïîíèìàåò ëåêñè÷åñêèå åäèíèöû, â

çíà÷åíèè êîòîðûõ ïðåîáëàäàþò ñåìàíòè÷åñêèå ìíîæèòåëè, êîíñòèòóèðóþùèå äàííûé
êîíöåïò [1]. Òàê, ÿçûêîâîé êîíöåïò BLOOD îðãàíèçîâàííûé íà ëåêñè÷åñêîì óðîâíå
ñèíîíèìè÷íûìè ýëåìåíòàìè lifeblood, rake, rip, roue, gore, haemal íà ïðîòÿæåíèè âñåãî
òåêñòà ïðîèçâåäåíèÿ îáíàðóæèâàåò òîëüêî ñèíîíèì bleed. Ïðèâåäåì ïðèìåðû:

My heart bleed for that poor boy, that dear boy, so of the age of mine own boy had I been
so blessed that he live, and with his hair and eyes the same; Bleeding hearts, and dry bones of
the churchyard, and tears that burn as they fall, all dance together to the music that he make
with that smile-less mouth of him; His very heart was bleeding, and it took all the manhood
of him, and there was a royal lot of it, too, to keep him from breaking down.

Â ñëåäóþùåì êîíòåêñòå àâòîð ðîìàíà èñïîëüçóåò ïîýòè÷åñêóþ ôîðìó ëåêñåìû blood:
No man knows, till he experiences it, what it is to feel his own lifeblood drawn away into
the veins of the woman he loves. Ïîäîáíàÿ çàìåíà ïîçâîëÿåò Á. Ñòîêåðó ïîä÷åðêíóòü
çíà÷èìîñòü äàííîãî êîíöåïòà.

Â êîíòåêñòå All red blood, with years of life in it, and not merely buzzing �ies!' I laughed
at him, for I wanted to see what he could do. Ìåòîíèìèÿ all red blood, ïîäðàçóìåâàþùàÿ
æèâûõ ëþäåé, ðàñêðûâàåò ðîëü ÷åëîâåêà äëÿ âàìïèðîâ � èñòî÷íèê ïðîïèòàíèÿ.

Â ñëåäóþùåì ïðèìåðå àâòîð èñïîëüçóåò ãðàôè÷åñêîå ñõîäñòâî ñëîâ: Then the captain
replied that he wished that he and his box, old and with much bloom and blood, were in hell.
Ïîäîáíàÿ êîëîêàöèÿ ïðèäàåò êîíöåïòó BLOOD, çà êîòîðûì çàêðåïèëîñü îòðèöàòåëüíîå
ïðåäñòàâëåíèå, ñâîéñòâà çàðîæäåíèÿ / ïðîäëåíèÿ æèçíè.

×òîáû ïðîèçâåñòè ãíåòóùåå âïå÷àòëåíèå ñóìðà÷íîñòüþ, àâòîð èñïîëüçóåò ýïèòåòû ñ
îòðèöàòåëüíîé êîííîòàöèåé:Who more gladly than we throughout the Four Nations received
the `bloody sword', or at its warlike call �ocked quicker to the standard of the King? I am
willing to accept; How will you do this bloody work?"; lips of bloody foam.

Ôðàçåìà Through tears and blood, ïðèäàþùàÿ îòòåíîê èðîíèè ñëîæíîìó æèçíåííîìó
ïóòè âàìïèðîâ, îáîãàùàåò ýìîöèîíàëüíóþ îêðàñêó ðîìàíà.

Äëÿ êîíöåïòà BLOOD â ïðîèçâåäåíèè ¾Dracula¿ ìîæíî âûäåëèòü è ëåêñèêî-ñåìàíòè÷åñêîå
ïîëå öâåòà � ãðóïïó ñëîâ, îáîçíà÷àþùèõ öâåò, îáëàäàþùèõ âûñîêîé ñòåïåíüþ îðãàíèçî-
âàííîñòè è îáðàçóþùèõ ñèñòåìó. [3]. Òàê, íàìè áûëî âûÿâëåíî, ÷òî êîíöåïò BLOOD îð-
ãàíèçîâàí íà ëåêñè÷åñêîì óðîâíå ñëåäóþùèìè öâåòîîáîçíà÷åíèÿìè: red, ruddy, scarlet,
gules, crimson, ruby.

Ñàìûì îáú¼ìíûì ÿâëÿåòñÿ ìèêðîïîëå öâåòà RED: Then noticing my red eyes, he went
on, �Ah, I see you have been comforting him�. Â äàííîì êîíòåêñòå âûðàæåíèå red eyes
îçíà÷àåò ãëàçà, íàïîëíåííûå êðîâüþ, ÷òî ïîäòâåðæäàåòñÿ âûðàæåíèåì comforting him
(óñïîêàèâàòü). Òîò æå ñìûñë äàííîå âûðàæåíèå ïðèîáðåòàåò è â ñëåäóþùåì ïðèìåðå:
Somewhere, looking out from the shadow, I seemed to see the high lights of the Count's
evil face, the ridge of the nose, the red eyes, the red lips, the awful pallor. Îòìåòèì, ÷òî
îêñþìîðîí â îïèñàíèè ëèöà the red eyes, the red lips, the awful pallor ïîìîãàåò àâòîðó
ñîçäàòü óçíàâàåìûé îáðàç ãëàâíîãî ïåðñîíàæà � Äðàêóëû.

Ïåðâûì îòòåíêîì öâåòà, âûçûâàþùåãî àññîöèàöèè ñ êðîâüþ ïîñëå red, â äàííîì ïðî-
èçâåäåíèè ÿâëÿåòñÿ scarlet: There was a deliberate voluptuousness which was both thrilling
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and repulsive, and as she arched her neck she actually licked her lips like an animal, till I
could see in the moonlight the moisture shining on the scarlet lips and on the red tongue as
it lapped the white sharp teeth; The whole bed would have been drenched to a scarlet with the
blood which the girl must have lost to leave such a pallor as she had before the transfusion.
Ñî÷åòàíèå äàííûõ öâåòîîáîçíà÷åíèé ïîçâîëÿåò àâòîð ïðîèçâåäåíèÿ îïèñàòü ïðîöåññ
ïîòåðè êðîâè æåðòâû âàìïèðà.

Òàêèì îáðàçîì, èçó÷åíèå êîíöåïòà BLOOD íà ïðèìåðå ðîìàíà Áðýìà Ñòîêåðà ïîç-
âîëÿåò îñîçíàòü ýìîöèîíàëüíîå ñîñòîÿíèå ïðîèçâåäåíèÿ, âûÿâèòü îñíîâíûå àññîöèàöèè
âåùåñòâà è öâåòà.

Ëèòåðàòóðà

1. Àïðåñÿí, Þ. Ä. Èíòåãðàëüíîå îïèñàíèå ÿçûêà è ñèñòåìíàÿ ëåêñèêîãðàôèÿ. Èçáð.
òðóäû. � Òîì 2 � Ì., Øê. ¾ßç. ðóñ. êóëüòóðû¿, 1995. � Ñ. 163.

2. Áàáóøêèí, À. Ï. Òèïû êîíöåïòîâ â ëåêñèêî-ôðàçåîëîãè÷åñêîé ñåìàíòèêå ÿçûêà.
Âîðîíåæ: Èçä-âî Âîðîíåæñêîãî ãîñóäàðñòâåííîãî óíèâåðñèòåòà, 1996. � Ñ. 79.

3. Áîíäàðåíêî, Î. Ã. Ôóíêöèîíàëüíî-ñåìàíòè÷åñêîå ïîëå äåéêñèñà â ñîâðåìåííîì
àíãëèéñêîì ÿçûêå: àâòîðåô. êàíä.ôèëîë. íàóê: 10.02.04. � Ðîñòîâ-íà-Äîíó, 1998. �
566�567 ñ.

4. Îêñôîðäñêèé òîëêîâûé ñëîâàðü àíãëèéñêîãî ÿçûêà / ïîä ðåäàêöèåé
Ä.Â.Äìèòðèåâà. Èçä-âî Àñòðåëü, 2003. � Ñ. 145.

3


