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Áîëüøèíñòâî ó÷åíûõ, çàíèìàþùèõñÿ èññëåäîâàíèÿìè â îáëàñòè êîãíèòèâíîé ëèíã-
âèñòèêè, ïðè àïåëëÿöèè ê èçâåñòíûì òåêñòîâûì èñòî÷íèêàì, èñïîëüçóþò òåðìèí ¾ïðå-
öåäåíòíûé òåêñò¿. Ñàì îí áûë ââåäåí Þ.Í. Êàðàóëîâûì äëÿ îáîçíà÷åíèÿ ¾òåêñòîâ,
õîðîøî èçâåñòíûõ øèðîêîìó îêðóæåíèþ äàííîé ëè÷íîñòè, çíà÷èìûõ äëÿ èíäèâèäà
â ïîçíàâàòåëüíîì è ýìîöèîíàëüíîì îòíîøåíèÿõ, è òàêèõ, îáðàùåíèå ê êîòîðûì ïî-
ñòîÿííî âîçîáíîâëÿåòñÿ â ðå÷è ïðåäñòàâèòåëåé òîãî èëè èíîãî ýòíîëèíãâîêóëüòóðíîãî
ñîîáùåñòâà¿ [1]. Â.Â. Êðàñíûõ ðàññìàòðèâàåò ïðåöåäåíòíûé òåêñò â âèäå ¾îñîçíàííûõ
èëè íåîñîçíàííûõ, òî÷íûõ èëè ïðåîáðàçîâàííûõ öèòàò èëè èíîãî ðîäà îòñûëîê ê áîëåå
èëè ìåíåå èçâåñòíûì ðàíåå ïðîèçâåäåííûì òåêñòàì â ñîñòàâå áîëåå ïîçäíåãî òåêñòà¿
[2].

Ñðåäè ïðåöåäåíòíûõ ôåíîìåíîâ (ÏÔ) ðàçëè÷àþò: ïðåöåäåíòíûå òåêñòû (ÏÒ), ïðå-
öåäåíòíûå ñèòóàöèè (ÏÑ), ïðåöåäåíòíûå âûñêàçûâàíèÿ (ÏÂ) è ïðåöåäåíòíûå èìåíà
(ÏÈ). Â íàøåé ðàáîòå áóäóò ðàññìàòðèâàòüñÿ èìåííî ïðåöåäåíòíûå èìåíà, à ìàòåðèà-
ëîì èññëåäîâàíèÿ ïîñëóæèò ðîìàí Îñêàðà Óàéëüäà ¾The Picture of Dorian Gray¿, ñî-
äåðæàùèé íåìàëîå êîëè÷åñòâî ïðåöåäåíòíûõ ôåíîìåíîâ è, êîíå÷íî æå, ïðåöåäåíòíûõ
èìåí. Ïðåöåäåíòíîå èìÿ - ýòî ¾èíäèâèäóàëüíîå èìÿ, ñâÿçàííîå èëè 1) ñ øèðîêî èçâåñò-
íûì òåêñòîì, îòíîñÿùèìñÿ, êàê ïðàâèëî, ê ÷èñëó ïðåöåäåíòíûõ, èëè 2) ñ ñèòóàöèåé,
øèðîêî èçâåñòíîé íîñèòåëÿì ÿçûêà è âûñòóïàþùåé êàê ïðåöåäåíòíàÿ¿ [3]. Ïðåöåäåíò-
íîå èìÿ ïðåäñòàâëÿåò ñîáîé èìÿ-ñèìâîë, óêàçûâàþùèé íà íåêîòîðóþ ýòàëîííóþ ñîâî-
êóïíîñòü îïðåäåëåííûõ êà÷åñòâ, à â òåêñòå îí ìîæåò âûïîëíÿòü ðàçëè÷íûå ôóíêöèè,
íàïðèìåð: ýêñïðåññèâíóþ, êîííîòàòèâíóþ è ñèìâîëè÷åñêóþ.

Êëþ÷åâîé èäååé â îïèñàíèè Äîðèàíà Ãðåÿ ÿâëÿåòñÿ åãî êðàñîòà, êîòîðàÿ ïîä÷åðêè-
âàåòñÿ àâòîðîì ïîñðåäñòâîì èñïîëüçîâàíèÿ ðàçíîîáðàçíûõ ïðåöåäåíòíûõ èìåí, ïîìî-
ãàþùèõ åìó ñîçäàòü âèçóàëüíûé ïåðöåïòèâíûé îáðàç ãëàâíîãî ãåðîÿ, ïîñòðîåííûé íà
óïîòðåáëåíèè ðàçëè÷íûõ ïðåöåäåíòíûõ èìåí, áåç ïðåäîñòàâëåíèÿ ñîáñòâåííîãî îïèñà-
íèÿ ïîðòðåòà ãåðîÿ: ¾. . . I really can't see any resemblance between you, with your rugged
strong face and your coal-black hair, and this young Adonis, who looks as if he was made out
of ivory and rose-leaves...¿. (Wilde, p. 9). [4]. Èç äðåâíåãðå÷åñêîé ìèôîëîãèè èçâåñòíî, ÷òî
Àäîíèñ - êðàñèâûé ìîëîäîé ÷åëîâåê, ïëåíèâøèé ñâîåé êðàñîòîé áîãèíþ Àôðîäèòó. Â
ïðèâåäåííîì ïðèìåðå âèäíî, ÷òî äåéñòâèòåëüíîå îïèñàíèå Äîðèàíà Ãðåÿ íå áûëî ïðåäî-
ñòàâëåíî àâòîðîì, à ñàì îáðàç ãëàâíîãî ãåðîÿ ñòðîèòñÿ íà èñïîëüçîâàíèè îäíîãî ëèøü
ïðåöåäåíòíîãî èìåíè, ÷òî è ïîçâîëÿåò ÷èòàòåëÿì áåç çàòðóäíåíèé ñôîðìèðîâàòü â ñâî-
åì ñîçíàíèè ïîðòðåò Äîðèàíà è âîîáðàçèòü åãî â êà÷åñòâå äîñòàòî÷íî î÷àðîâàòåëüíîãî
þíîøè, èçëó÷àþùèì êðàñîòó. Âî âòîðîé ãëàâå ïðîèçâåäåíèÿ àâòîð ïðåäîñòàâëÿåò íàì
ñîáñòâåííî îïèñàíèå âíåøíîñòè ïåðñîíàæà: ¾. . . he was certainly wonderfully handsome,
with his �nely curved scarlet lips, his frank blue eyes, his crisp gold hair¿. (Wilde, p. 23). [4].
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Ñðàâíèâ äâà îáðàçà ãëàâíîãî ãåðîÿ, ïîñòðîåííûõ íà óïîìèíàíèè ïðåöåäåíòíîãî èìåíè
è íà ïðåäîñòàâëåíèè ÷åðò âíåøíîñòè ìèñòåðà Ãðåÿ, ñòàíîâèòñÿ î÷åâèäíûì òîò ôàêò,
÷òî îáà ýòè îáðàçû èäåíòè÷íû â ñâîåì ñóùåñòâå.

Ïðåöåäåíòíîå èìÿ ¾Àäîíèñ¿ íå ðàç óïîòðåáëÿåòñÿ àâòîðîì â îïèñàíèè âíåøíîñòè
ìîëîäîãî ÷åëîâåêà, âåäü âåñü ðîìàí ïðîíèçàí èäååé íåáåñíîé, íåïîäâëàñòíîé ÷åëîâå-
÷åñêîìó ðàçóìó êðàñîòû. ¾I had drawn you as Paris in dainty armour, and as Adonis
with huntsman's cloak and polished boar-spear¿. (Wilde, p. 133). [4]. Ïàðèñ - â ãðå÷åñêîé
ìèôîëîãèè òðîÿíñêèé öàðåâè÷, âî âðåìÿ ðîä êîòîðîãî, åãî ìàòåðè, Ãåêóáå, ïðèñíèëñÿ
ñîí, áóäòî áû îíà ðîäèëà ïûëàþùèé ôàêåë, ñòàâøåé ïðè÷èíîé ðàçðóøåíèÿ Òðîè. Êàê
óæå áûëî îòìå÷åíî ðàíåå, Àäîíèñ (â äðåâíåãðå÷åñêîé ìèôîëîãèè) � íåâåðîÿòíî ïðè-
âëåêàòåëüíûé þíîøà, âîçëþáëåííûé áîãèíè êðàñîòû è ëþáâè. Íà îñíîâå ïðèâåäåííîãî
àíàëèçà ñòàíîâèòñÿ âîçìîæíûì ñäåëàòü âûâîä, ÷òî íåçåìíàÿ êðàñîòà Äîðèàíà Ãðåÿ,
åãî áîæåñòâåííûé âíåøíèé âèä ñîäåðæèò â ñåáå ðàçðóøèòåëüíóþ, ìîùíóþ, ïëàìåííóþ
ýíåðãèþ, ñïîñîáíóþ î÷àðîâûâàòü ëþäåé, îâëàäåâàòü èõ äóøàìè è ñåðäöàìè.

Åùå îäíî ïðåöåäåíòíîå èìÿ ïîìîãàåò Îñêàðó Óàéëüäó îïèñàòü Äîðèàíà: ¾Why, my
dear Basil, he is a Narcissus, and you� well, of course you have an intellectual expression and
all that¿. (Wilde, p. 9). [4]. Â äðåâíåãðå÷åñêîé ìèôîëîãèè Íàðöèññ - ïðåêðàñíûé þíîøà,
óâèäåâøèé â âîäå ñâîå îòðàæåíèå, âëþáèëñÿ â ñàìîãî ñåáÿ. Òåðìèí ¾íàðöèññèçì¿ àêòèâ-
íî ïðèìåíÿåòñÿ â ïñèõîàíàëèòè÷åñêîé ëèòåðàòóðå äëÿ îïèñàíèÿ ëè÷íîñòè, îáëàäàþùåé
îòðèöàòåëüíûìè ÷åðòàìè õàðàêòåðà � òùåñëàâèåì, ñàìîâëþáëåííîñòüþ è ýãîèçìîì. Èç
ýòîãî ñòàíîâèòñÿ ÿñíî, ÷òî Äîðèàí Ãðåé ñîïîñòàâëÿåòñÿ èìåííî ñ ýòèì äðåâíåãðå÷åñêèì
ïåðñîíàæåì íà îñíîâå åãî óíèêàëüíîé êðàñîòû, îäíàêî íå òîëüêî ýòî îñíîâàíèå ëåãëî â
îñíîâó ïîäîáíîãî ñðàâíåíèÿ: ¾. . . beauty, real beauty, ends where an intellectual expression
begins. Intellect is in itself a mode of exaggeration, and destroys the harmony of any face.
Your mysterious young friend never thinks. He is some brainless beautiful creature¿. (Wilde,
p. 9). [4]. Íà äàííîì ïðèìåðå îò÷åòëèâî ïðîñêàëüçûâàåò îïïîçèöèÿ ¾Êðàñîòà � Óì¿.

Îäíèì èç íàèáîëåå ÷àñòîòíûõ ïðåöåäåíòíûõ èìåí ÿâëÿåòñÿ ¾ïðåêðàñíûé ïðèíö¿:
¾And it is all his, his only, Prince Charming, my wonderful lover, my god of graces¿. (
Wilde, p. 80). [4]. Ïðåêðàñíûé ïðèíö â ëèòåðàòóðå � ýòî íåñóùåñòâóþùèé, ôàíòàñòè÷å-
ñêèé îáðàç, ñîäåðæàùèé ÷åðòû íàñòîÿùåãî, ýòàëîííîãî ìóæ÷èíû. Äàííûå ñëîâà áûëè
ïðîèçíåñåíû âîçëþáëåííîé Äîðèàíà Ñèáèëëîé Âýéí, âèäåâøåé â ïðåäìåòå ñâîåãî îáî-
æàíèÿ èäåàëüíîãî, ñîâåðøåííîãî ðûöàðÿ.

Òàêèì îáðàçîì, êàæäûé ïðåöåäåíòíûé ôåíîìåí ÿâëÿåòñÿ íåïîâòîðèìîé ñèñòåìîé
àññîöèàöèé, ñîäåðæàùèé îòñûëêè ê óæå ñóùåñòâóþùèì ïðîèçâåäåíèÿì èëè ëþäÿì, èñ-
òîðè÷åñêèì èëè ëèòåðàòóðíûì. Ïðåöåäåíòíîå èìÿ, êàê ðàçíîâèäíîñòü ïðåöåäåíòíîãî
ôåíîìåíà, ïðåäñòàâëÿåò ñîáîé óíèêàëüíûé ýëåìåíò ïðåöåäåíòíîé áàçû, ïîçâîëÿþùèé
÷èòàòåëþ ñôîðìèðîâàòü ìíåíèå îá îïèñûâàåìîì ïðåäìåòå íà îñíîâå ñàìîãî åãî óïî-
òðåáëåíèÿ â òåêñòå.
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