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B nociiegaue gecsaruserust padoThl B 001aCTH JIMHIBUCTHKN B O0JIbINIEH CTEIIeHN HaIIpaB-
JIEHBI Ha U3ydeHHe MpobJieM MPOSBICHHUS «49eJI0BeYeCcKOro (hakTopay B A3bIKe U pedn. Ko-
rJ1a peajibHOe (DYHKITMOHUPOBAHWE SI3BIKOBON CHCTEMBI PACCMATPUBAELTCS C yIeToM (haKkTopa
KOMMYHHKAHTA, C €r0 OCOOeHHBIMIA KOMMYHUKATHBHBIMU TPEICTABIEHUSME, HaAMEePEHUIMHU,
HaBBIKAMU 1 JeficTBusAMY. B ¢BA3M ¢ 9TUM M3ydeHne XapaKTePHBIX 0COOEHHOCTeH KOMMYHU-
KaIlK HAa aHTJTMACKOM sI3bIKe U CII0CODOB BO3IEHCTBHSI HA YIACTHUKOB OOIIEHUs (¢ IIOMOIIBIO
BepOATbHBIX U HEBEPOAIBHBIX CPENICTB) IPEJICTABASIETCS 0COOEHHO AKTYATbHBIM.

Ncrounnkom MaTepuaJia JIJisd aHAJIN3a, TOCTY AKUJIA TEKCThl aMmepuKanCcKoil mpo3b X X—XXI
BB.: Winston Groom - Forrest Gump (1986), Helen Fielding - Bridget Jones’s Diary (1996),
John King — White trash (2002), Lauren Weisberger - The Devil Wears «Pradas (2003).

[MpungaTo cunTaTh, 9TO SA3BIK — HEPBUUHAS €CTECTBEHHAS (DOPMa BBIPAYKEHUS MBICIH He-
JIOBeKa. B 9TOM cMbICTIe OH - eJIMHCTBEHHOE H JOCTATOYHOE CPEJICTBO BBIPAYKEHUS MBICIH [2].
Tem He MeHee, Mporecc KOMMYHWKAIIMH TPOXOAUT HE W30JUPOBAHHO W JIJIT YIACTHUKOB 00-
IEHUST UMEET 3HAUYEHUE HE TOJIBKO JIEKCHKO-IPAaMMATUYeCcKOe 0(hOPMJICEHUE BLICKA3bIBAHUIA,
HO U TeMOP TOJI0Ca TOBOPSIIIETO, U €0 KECThI, MUMHUKA, KOTOPBIMH OH TOJIb3yeTCs B IIPOTECCe
pazrosopa. Kpome Toro, mMeHHO HeBepOaIbHBIE CPEICTBA, OOMIEHUsT PACKPHIBAIOT UCTHHHOE
3HaUYeHNe U HaMepeHNe BhICKA3bIBAHWS, TPEICTABIAIOT OO0 00I3aTeTbHBII 7IeMEHT JTI000-
ro MPOoIecca KOMMYHUKAIIAH.

Nzyvyennem HeBepOATBHBIX CPe/ICTB KOMMYHUKAIIMHA B HACTOSIIEE BpeMs 3aHUMAETCS OCO-
Oas TUHTBUCTHYECKAs JUCIUILINHA — HeBepOaJbHas CeMUOTUKA, HAYKA, IPEIMETOM KOTOPOit
SIBJIIOTCSl HeBepOaJibHas KOMMYHUKAIUS U, [UPe, HeBepOaIbHOE MOBEJIeHNe W B3aUMOIeH-
crue Jojeit [3]. Caemyer orMeTuTh, 9TO MPOMECC MEKJIMYHOCTHOTO OOIEHHsI HE BCera
nporekaer MuUpHO, GeckoHMINMKTHO. KOoHMIUKT mNpepanogaraeT CTOJKHOBEHUE TTPOTHBOIO-
JIOKHBIX MHEHWi, CTOPOH, CHJI U MOYKET HOCUTh $BHO BbIPayKEeHHOe MPOSBJIEHUE arpeccum,
KOTOpasi OTHOCUTCS K SMOIMOHAJIBHON COCTABISIONIEH KOMMYHUKATUBHOTO TTOBE/IEHUS.

[Ipobaema peamu3zanuu SMOMMOHAIBHBIX PEAKIINIT YeJIOBeKa, B YHCJIe KOTOPBIX OTIeTbHOe
MECTO 3aHUMAeT arpeccHs, MPUKOBBHIBAET BHUMAaHUE UCCJIegoBaTesIeil caMblX Pa3HbIX 00Ja-
creil 3HaHUsI. YYEeHBIE CYUTAIOT, 9YTO HE CYIIECTBYET O€39MONMOHAILHOIO ODIIEHUs, AKTUPO-
BaHME SMOIUH «BYATHDYeTCa» maeoMaTnaHocThio pedn [1] (to stood, rooted to the carpet,
burst into tearsand). Crout oTmMeTHTh, UTO JJIsi TPUAAHNUS OOPA3HOCTH W KPATKOCTH aBTO-
paMHu 4acTO WCIOJBb3YIOTCS BBIpA3UTeIbHbIE CPEJICTBaA, HapuMep: Metadopsl (so happy she
can dust, music give me goosebumps); cpaBuenus (to stack into bus like flapjacks, to have
about as much brains as a eggplant, the tongue hanging down like it was a necktie, to flail his
arms like hornets); skcnpeccusubie Boipazkenus (to be damn hungry, his eyes burning hot on
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my big stupid ass). 3yuennio metadopbl TOCBANIEHO GOIBINOE KOJTHIECTBO TPYIOB BbLIAIO-
IUXCH YYEHbIX, KOTOPbIE€ CXOJAATCd BO MHEHUHM O TOM, 4TO MeTadopa IPOHU3bIBAET JIOObIE
KOMMYHHUKATUBHBIC aKTbl, ABJAACH OJHUM U3 I'NTaBHBIX ,ZLBI/IFaTeJIeﬁ H3MeHEeHU B A3bIKe, CBU-
AETeJIBCTBYA O TBOPYECKOM HOTEHIIMAJIE W OTKPBITOCTH A3bIKa. COBpeMeHHbIe JIMHI'BUCTHI,
nanpumep Jx.Jlakodbd u M. [zKoHCOH, yKa3bIBAIOT HA TO, 4TO MeTadopa UCIOJIb3yeTcCs He
TOJBKO KaK CTUJIMCTHYECKOE CPEJICTBO CO3TAHUs IPKUX W 3aMOMHUHAIONIUXCS 00Pa30B, HO U
KAaK CPeJICTBO HOMUHAIMK, KAK OCOOBIN BUJI peYeBOTO yrnoTpedJienusi, BO3IeHCTBUS HA COOe-
CeJIHUKA, a TaKzKe Crocod MBIINLIEHHs U MO3HAHUS JeficTBuTesbHOCTH [4].

Takum obpazom, 0OpasHOCTh peun cyObeKkTa, YKeaaklero KOCBeHHO BhIPA3UTh CBOU Ty B-
CTBa, 3aCTaBJIET aJpecaTa JyMaTh JOTHIECKH, DObINEe PA3MBITIISITh, YTOOBI MOHATH CMBICTT
npousHecéHHOro. Onupasch Ha KIACCU(PUKAIUIO KOMIIOHEHTOB HeBepOATHHOW CeMUOTUKU
upodeccopa I'E. Kpeitjyiuna, B nameit padbore Mbl HPUJIEPKUBAEMCS IIUPOKOIO 110/1X0J1A
K U3YYCeHHIO HeBep6aﬂbeIX CpedCTB KOMMYHHUKalIUH 1 UX HUCIIOJIb30BaHUA B KOHCI)J'II/IKTHBIX
curyarnusx. Ocobbiit nHTEpEC, ¢ HATIEH TOYKH 3PEHUs, TPEICTABSIOT MATh OCHOBHBIX TPYIIT
KOMIIOHEeHTOB HeBepOasibHOil cemuoTukn: kunerudeckue (I raised a shaking hand to give him
the finger and then turned my attention to the business at hand: getting nicotine coursing
through my veins as quickly as possible; We smiled at each other, but her smile was tinged
with sadness), napamuursucrudeckue («I know. I knooooooow. Like, what do you think I've
had to put up with for the past six months?»), npokcemuueckue (His arms gradually bent
at the elbows and his hands closed into fists. He stiffened and went into a slight crouch.
Curley stepped gingerly close to him), rantuueckue (My hands were moist again with sweat,
evidenced by the matches that kept slipping to the floor) u okynecuveckue (Jenny seen me
back in the crowd, and smiles and points with her eyes for me to come up and set in the front),
IMOCKOJIbKY UMEHHO OHM TE€CHO CBA3aHbI C Y€JIOBEKOM KaK CbI/ISI/ILIeCKI/IM Cy6’beKTOM O6H_[eHI/IH,
a He ero MPOCTPAHCTBEHHBIM OKDY’KeHWeM (Kak, HampuMep, 00JacTh CHCTEMATHKHN ).

KauectBennblit (cemManTHueckuii, MOphOJOrHICCKUil, CHHTAKCHIECKUTT) U KOJIUICCTBEH-
HBIM aHaJIu3 NPAKTUIECKOTO MaTepraJia COBPEMEHHOU XYI02KeCTBEHHON aHIIOA3BIYHON po-
3bl CBU/IETEC/ILCTBYCT, 4YTO aBTOPbI Yallle BCEI'0 UCIIOJIb3YIOT OKYJIECUYEeCKHUE U IapaJIMHI'BUCTH-
YeCKHNe KOMIIOHEHTHI HeBep6aﬂbHOI71 CEeMHNOTHUKH JJIAd OIMUCaHUA arpeCCUBHOI'O KOMMYHUKaTHUB-
HOT'O IMOBEeACHUA. FaHTI/IKa, KeCTuKa, IpOKCEeMUKa, MUMHKa WU TaHTOMUMHKA HCIOJbB3YIOTCA
3HAYUTENBHO pexke. 1Ipu 3ToM aBTOPBI MprOEraroT K pa3HOOOPA3HBIM BHIPA3UTEIbHBIM I3bI-
KOBBIM CPeJICTBaM, MO3BOJISIONIUM TepeiaTh Pa3IudHble BUIbI HeBepPOATHLHOTO ODIIEHUS B
3aBUCUMOCTH OT XapaKTepa KOH(l)J'H/IKTa7 B3aMMOOTHOUIEHUA KOMMYHUKaHTOB, UX COLUAJIb-
HOT'O CTATyCa, BO3PACTA W MOJIA U CO3/JATh sIipKue yoenuTesbHble 00pa3bl MepCoOHaAZKed.
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Cnosa 6jarogapHOCTHI

Bripazkaio 6s1arogapHocTh HaydHoMy pykooguTesio llepensryr Hanexige MaiiepoBre 3a
OKa3aHHYIO ITOMOIIIb IIPU HPOBEICHUH HCCJIEIOBAHHUSI.



